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As the last issue (#33) went to
press, I was just getting back from three
wonderful weeks on the road, visiting
collections and taking photographs. It
was a memorable experience.

Among my stops was the Milwau-
kee Public Museum, where I was given
extraordinary access to the large col-
lection of machines it has in storage.
Curator John Lundstrom spent two full
days in the Museum basement pulling
about 150 machines out of metal cabi-
nets for me. Even though we had only
10 minutes or less with each machine,
it was still a tremendously educational
experience for me and John as well.

The MPM had the machines in
temporary quarters due to a construc-
tion project, but they were scheduled

to be moved back to their ongoing
storage location (with good climate
control, says John). Unfortunately, the
Museum has no plans to put any ma-
chines on display. This might change
with time, but for the moment the
MPM must regard itself mainly as a
secure custodian for this most impres-
sive of collections. Allowing access for
photographs is one way to make the
machines accessible to those inter-
ested, and in addition to our cover
story in this issue, you will be seeing
many more photos from the Museum
in ETCeteras to come.

On the same trip, and an additional
one in January, I was also able to spend
some camera time with collectors Tom
Russo, Dennis Clark and Jim Rauen.
Their unusual machines, too, will even-
tually find their way into ETCetera.
Many thanks to these gentlemen for
their generosity in allowing me to
disrupt their collections for the photos.

In processing ETC’s membership
roster this January, I noticed the com-
ment of a new member on his applica-
tion, which said he “objects” to the use
of computers. I hope, then, he won’t be
offended by the article on page 9,
Typewriters and Calculators on the World
Wide Web. Actually, without the com-
puter, there would be no ETCetera.
The only reason I agreed to take on the
task of editing the club magazine in
1987 was the availability of the
Macintosh computer and software to
make the job doable. I was never forced
to type columns on a composer and
physically paste up the text in the
magazine. I did have to paste up pho-
tos, but even that is being phased out
as printer technology produces better
and better halftones. And... as said in
the Web article, all of these fancy new
machines owe their “user interface” to
Christopher Latham Sholes, who gave
us, for better or worse, the QWERTY
keyboard. A nice historical reminder,
every time we boot up from the hard
disk.

†††

Here’s something else found on the
Internet, and offered without com-
ment. It is an ad from an antiques
listing:

Antique foldable Corona Type Writ-
ers 1910’s for Sale. One is from 1917
and in brand-new condition. Includes
case, manuals, oil can and brush.
Good working condition. Unique (!!!)
opportunity. $800.— (firm). The
other one is from 1910. Complete,
used, in good working condition and
with case. $220,— (firm).

†††

As I’ve written in the past, pangrams
are useful ditties for quick checks of
typewriters at flea markets. A pangram
is a sentence which uses every letter of
the alphabet. Here are two more  dis-
covered recently from my secret sources:

Freight to me sixty dozen quart
jars and twelve black pans.

Mix Zapf with Veljovic and get
quirky Beziers.

EDITOR’S NOTES

Here’s a look at a swell Compact
Disc with a typewriter theme. It’s title?
Nothing less than “The Typewriter.”
The subtitle: Leroy Anderson Favorites.
The CD includes not only Anderson’s
wonderful TW tune (made even more
famous by Jerry Lewis who created a
classic comedy pantomime to go with
it), but also The Syncopated Clock,
Bugler’s Holiday, Sleigh Ride  and many
others. To some, this is just Muzak, but
Anderson was a true artist of the
popular music genre. The CD’s cover
also features a delightful wiggle picture
similar to the above, but in full color
and motion. The CD features the St.
Louis Symphony and is on the RCA
Red Seal label, #09026-68048-2.
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Konrad Zuse, the first inventor to successfully build an
automatically-controlled calculating machine, passed away
on December 18, 1995, bringing a pioneering era, in some
respects, to an end.

Zuse, a native of Berlin, was an engineer in the aircraft
industry when his work led him to think of designing an
automatic calculator.  His job involved the frequent need
to solve complex linear equations and formulae with lots
of variables.  Consider this simple example:

x = A(B+C)/(D-E)*F4

To find the value for x, the engineer has to calculate the
sum of B+C, then he must multiply that by A, write down
result, then subtract E from D, write that down, then raise
F to the fourth power, write that down... you get the picture.

At first, Zuse drew up some simple paper calculation
forms allowing him to put intermediate results in desig-
nated boxes–a simple form of “memory.” A mechanical
calculator might help with the arithmetic, but did nothing
to remember intermediate sums and put everything to-
gether as needed. So, Zuse thought of a more elaborate
calculator with a mechanical arm that might “read”
numbers from punched cards (corresponding to boxes in his
calculating forms), and then assemble the intermediate
results according to instructions on the calculating form.

His thought process led Zuse to realize that once a
machine was given its instructions, the need for the
physical form (and thus, the mechanical arm) was not
really necessary.  So, he realized the essential components

for all mechanical calculators: a mechanism to do the
arithmetic, a memory to store intermediate results, and a
control unit to tell the calculator and memory what to do
and when to do it.

 To do all this, Zuse designed a machine called the
V-1 though it was later renamed the Z-1 after WWII gave
“V-1” a rather notorious connotation. Zuse built the Z-1 in
his parents’ living room with mechanical components only,
using sliding metal gates to represent binary numbers. He
thus avoided earlier failures (such as Babbage) of automatic
calculators attempted on the decimal system. The control
was via punched tape, for which Zuse used recycled 35mm
movie film.

The second machine, the Z2, replaced the metal gates
with electric relays, and a third machine, the Z-3 continued
the progression. The Z-3 was completed in 1941 and was
capable of doing 4 additions per second. Multiplication
took the machine 4-5 seconds–horribly slow by today’s
standards, but quite faster than most humans. The Z-3
seems to have been the first operational general-purpose
calculator in the world.

A further development, the Z-4 was begun, but had to
be hidden during the chaos of the War’s end. After
Germany fell, Zuse went into hiding, eventually surrender-
ing to American forces. The Z-4 was brought out of hiding
and installed at the Federal Polytechnic Institute in Zurich.

In the postwar era, Zuse formed his own company to
produce vacuum-tube-based, and later, transistor-based
computers. It was successful, and Zuse’s firm was eventually
purchased by Siemens.

TOP LEFT: Z-1
machine in living
room of Konrad
Zuse's home.
ABOVE: Z-3
machine. LEFT:
Konrad Zuse.
(Photos courtesy
Prof. Michael
Williams)

KONRAD ZUSE
COMPUTER PIONEER
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The Carl P. Dietz Collection of Typewriters in the
Milwaukee Public Museum contains a typewriter re-

putedly fit for a Queen. It started out as a run-of-the-mill
product of the American Typewriter Company–a distinc-
tive three-row upstroke machine (Serial number 9930)
manufactured around 1900 apparently in Derby, Connecti-
cut. It was shipped to the British Typewriter Company in
London, believed to be a selling agency for the American
in England (subsequently the “American” was marketed
in Britain as the “Armstrong”).

For reasons not are yet determined, Number 9930 was
transformed Cinderella-like from its original black enamel
finish and gold leaf lettering to gleaming creamy white
with gold letters and pin striping. All visible metal sur-
faces were plated in gold. The keys became mother-of-
pearl with raised gold plated letters. Atop the body of the
machine is a miniature, gold-plated King’s crown and royal
cipher of Queen Alexandra, wife of Edward VII, who be-
came king in 1901. The paper table features the word
“Sandringham,” an estate in Norfolk that was Alexandra’s
favorite royal residence. The crown and cipher also ap-
pear on a sumptuous red Moroccan leather case specially
made for this typewriter.

No maker’s name appears on the “Queen’s Type
writer,” presumably the brand name “American”

was considered unsuitable for a machine destined for Brit-
ish royalty. Other than “Sandringham,” the only other
writing is on the reverse: “Designed & Executed in En-
gland. Pat. No. 12025. 1899.” According to the Patent
office in London this particular patent was entitled “For
improvements in or relating to Typewriting Machines,”
and the holder was one Halbert Edwin Payne of 265 Broad-
way, New York. He was the assignor of the U.S. patent
granted in 1896 to N.R. Marshman and Lee Burridge of
New York that was the principal patent for the “Ameri-
can” typewriter. Payne held the British patent to safe-
guard the invention from British competitors.

The Milwaukee Public Museum acquired the Queen’s
Typewriter from Theodore Hart, whose father Perry re-
ceived it from the family of the Duke of Argyll. The Prin-
cess Louise, Queen Victoria’s daughter and King Edward’s

sister, had married the Duke of Argyll in 1871, and pre-
sumably the typewriter passed from Alexandra to Louise,
who lived until 1939.

The exact connection between Queen Alexandra and
this typewriter remains unclear. Was it a coronation gift,
possibly from Edward to his wife, or was it presented di-
rectly by the British Typewriter Company to generate pub-
licity as well as to please the new sovereigns? According
to the Royal Archives in Windsor Castle it is “probable
that the typewriter belonged to Queen Alexandra and
may have been used by her Household,” but this cannot
be confirmed because most of her papers were destroyed
after her death in 1925.

What is not in doubt is Edward’s own interest in
typewriters. He was the first British sovereign to

employ them in the royal household as chronicled in the
journal Typewriter and Phonographic  World: “The advent of
King Edward has also meant the advent of the typewriter
in the palace,” (October 1902), and (November 1902)
how the King has ordered six typewriters, one for himself
and the balance for his staff. The March 1905 issue noted
that Edward “possesses an exceedingly elaborate typewriter.
It is ivory-keyed, gold-plated throughout, and very beauti-
fully engraved.” Perhaps this is the so-called Queen’s Type-
writer.
-----------------
I would like to acknowledge the assistance of Dr. Donald
Hoke, former curator of the Dietz Typewriter Collection,
and Ms. Allison D. VanNocker, Curator Of Collections of
the Kingman Museum Of Natural History in Battle Creek,
Michigan.

by John D. Lundstrom
Milwaukee Public Museum

The typewriter of Britain’s Queen Alexandra, wife of
Edward VII. Machine is shown inside its leather case
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LEFT: Red leather case which held the Queen's
Typewriter. BELOW: side view showing shift key
linkage (plated in gold). BOTTOM: rear view
showing British Patent No. 12025. 1899.
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The Lasar: “This machine has also been described as a very
large and heavy one. It bore considerable resemblance to the
Horton. Only a few experimental machines were made...”

—“The History of the Typewriter,” Mares, 1909

Until recently, little more than this was known about
the “Lasar Type Writer,” named after its inventor Godfrey
H. Lasar and manufactured by the Lasar Type Writer
Company of St. Louis, Missouri. The only known photo-
graph was an obscure one in a little-noticed issue of
Phonographic World, nor had any drawing or engraving
appeared in the literature familiar to most of us. Informa-
tion about the Lasar was exceedingly scarce.

The specimen shown here is serial #21. It is of the
downstroke variety using cast iron typebars, and it prints in
capitals only. It stands 12-inches tall at its highest point.
A circular shaped carriage return arm, with a pinch lever
for line spacing, protrudes in a magnificent arc to the right,
giving the machine a 16-inch dimension at the extreme
ends of the carriage rails. Although these dimensions seem
large, the actual body of the Lasar is only 11-inches wide
by 15-inches deep–typical typewriter size.

The machine is mounted on a sheet-metal-covered
wooden base. Inside this base is a locking mechanism with
four latches designed to secure the cover to it. The latches
are operated by a key in the very front of the unit.

The key levers on this unique machine are wooden. The
keys themselves are oval shaped, covered in glass secured
by metal rings, and attached to the levers by metal posts.
The key levers pivot at the extreme rear of the base. The
ribbon mechanism sits low, between the typebars and the
platen. A key above the keyboard flips the ribbon assembly
away from the platen in order to reveal the last few
typewritten characters.

On the left side of the carriage, there is a geared platen
knob assembly, apparently designed to avoid direct contact
with the platen (and existing patents of the day). The Lasar
Typewriter was protected by at least 17 patents, applied for
and granted between 1886 and 1889 (one of these patent
drawings show a model with a shift mechanism not present
on this specimen).

My research on this typewriter also reveals some other
interesting information. In the mid 1890’s, the Lasar is
mentioned in patent infringement papers between the
Brooks and Williams Typewriter companies; and as late as
1917, a typewriter “trade-in” allowance schedule lists a
machine called the “Lazaar” as having value towards the
purchase of a new machine.

To the best of my knowledge, this is the only known
Lasar Type Writer to exist; either in a private collection or
in a museum. The mere existence of this machine raises as
many questions as it answers about the early days of the
typewriter industry.

by Anthony Casillo
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ABOVE: rear view of the Lasar Typewriter. LEFT:
illustration from 1889 U.S. Patent for Lasar Typewriter,
with author’s notes showing differences from specimen
machine, BELOW: right side view of Lasar Typewriter.
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The explosion of interest in the Internet has enveloped
collectors of earlier technologies. Several of us have taken
the plunge to establish sites on the World Wide Web. It’s
understandable that many collectors of old office machines
won’t know anything about the Internet or the World Wide
Web, so now is the time for an introduction. Get your
pencils and take notes.

The “Internet” is a marvelously amorphous collection
of computers all over the world. These computers all hold
information much like a library. In this case, however, the
information (text and pictures) is stored on hard drives
instead of paper. All these computers (thousands... maybe
even millions) are interconnected via phone lines.

We’ll carry the library analogy further. To gain access
to the library, you open the door and walk in with your
library card. To gain access to the Internet, your library card
is an “account” with an Internet service, which is some sort
of computer “online” service, like America Online and
Compuserve (providing limited access to the Internet
“library”), or Earthlink and Delphi (providing complete
access). While your feet get you into the library, the
Internet equivalent is a computer and a modem (a modem
is the gizmo that hooks your computer to a phone line).

The amazing thing about connecting with an Internet
service is that all these computer “libraries” you can visit
are literally all over the world. What’s more, you can visit
them for only the cost of your monthly fee, because you
connect to your Internet service with a local phone call.
Wise shoppers will seek an Internet service (such as
Earthlink) that charges a flat fee for unlimited use (some
services charge by the hour).

The most-popular of these computer “libraries” is the
World Wide Web. You can think of the Web (or WWW)
as one giant library, and within it you will find individual
“books,” which are called “sites” or “pages.” The reason
they’re called “pages” on the Web is that they show up as
individual units on your computer. A page can be as long
as a book, but it usually isn’t… it’s more like a magazine
article than anything else.

When you are exploring this big library called the Web,
you use a computer program called a “browser.” This is
something like the card catalog of your library, but not
exactly. It also functions as your eyes (and ears). You get
nothing without it. Your browser might be the very popular
“Netscape,” often supplied to you with your subscription to
the Internet service. America Online has its own built-in
browser for the Web. To access one of the Web pages, you
“point” your browser to the page by entering the page’s

“URL.” URL stands for “Universal Resource Locator,” and
it is exactly analogous to a book’s card catalog number.
URL’s, in fact, are about as confusing as catalog numbers,
but don’t worry, you don’t have to know what they mean.
Just enter them correctly.

Okay, now we can move on to the real reason for this
article... the appearance of collector sites on the World
Wide Web.

Erez Kaplan, of Israel was the first to contact ETCetera
with his announcement of a World Wide Web page for
calculator collectors. His URL is:

http://uptown.turnpike.net/~calc/Calc.html

Remember, you don’t have to know what it means! The
next of our membership to hit the Web was Richard Polt,
with the “Classic Typewriter Page.” His URL is:

http://xavier.xu.edu:8000/~polt/typewriters.html

And finally, your laggard editor has entered the fray with
“The QWERTY Connection” at:

http://home.earthlink.net/~dcrehr

When you point your Web browser to any of these
pages, you get a display on your computer. Once on the
page, you will find additional “links.” These are key words
(usually underlined) that you can click with your mouse (a
mouse is a computer tool, if you didn’t know). The click
then sends you to another page, which may be by the same
author or may not. The links do the same job as a table of
contents in a book, except that few books will allow you to
flip through the pages of another book halfway around the
world!

For instance, on Kaplan’s “Calculating Machines” page,
you may click additional pages to get diagrams showing the
classifications of different collectible machines. Samples of
the Kaplan, Polt and my own pages are shown opposite.
You really need a computer to see the details.

Note that all three of us provide links to each other’s
pages, so that we are “cross-referenced.”

Ironically, all this advanced technology is operated
using the familiar QWERTY keyboard, which is now
almost 124 years old. That, of course, is the theme for my
“QWERTY Connection” page, and serves as the entry
point for those who appreciate the new, but value the old.

Anyone familiar with the Internet and WWW will
realize the infancy of this exciting medium. In this respect,
it, too, belongs to the “Early” technologies worthy of
attention from those in the Early Typewriter Association.
Get connected and enjoy some of these resources soon!

Typewriters & Calculators
on the World Wide Web

by Darryl Rehr
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Three pages from Erez Kaplan's World Wide Web site for collectible calculators. At left is the first, or “home”page. Middle and right
show two additional or “linked” pages with diagrams showing an interesting way of classifying collectible calculators.

Richard Polt's “Classic Typewriter Page” (left) is the home location for his series of sites about old typewriters. Included links are a
history page (middle) and Polt’s “Ten Most Wanted Typewriters”(right).

My own Web pages begin with “The QWERTY Connection” (left) to encourage maintaining the link between the old and the
new. Visitors to this page are guided to the ETC page (middle)to encourage Internet maniacs to join the association, and “The
First Typewriter,” (right) which tells the story of the Sholes & Glidden.
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TRANSCRIPT NO. 786, OCTOBER 9, 1995
The Columbian Commemorative
by Anthony Swiatek

It was 103 years ago, that America’s
first commemorative coin was  struck—
in honor of an event that changed the
course of history.

This is “A-N-A’s Money Talks,”
and today is the 503 anniversary of
Columbus’ arrival in the New World.
But it was for Columbus’ 400th  anni-
versary that the U.S. Mint issued its
first commemorative coin. The  coin
was a half-dollar, featuring a portrait of
Columbus on one side,  and his flag-
ship, the “Santa Maria,” on the re-
verse. Columbus’ picture  was merely
an artist’s conception, since no au-
thentic portraits of  Columbus, who
died with little honor, have ever been
found.

The coin was issued to coincide not
only with Columbus’ voyage, but  with
the Chicago World’s Fair… the
Columbian Exposition. The  half-dol-
lar commemorative coin sold for $1,
with the profits going  towards under-
writing the World’s Fair.

The firm of Wyckoff, Seamans and
Benedict was determined to use the
coin, and the Fair, to promote their
company, Remington Typewriter. They
paid $10,000 for the first half-dollar
struck–the highest price ever  paid for
a coin up to that time! In return, their
typewriter was  sanctioned as the offi-
cial keyboard of the Fair! Sound famil-
iar?

But demand for the coin was less
than expected. A year after it was  first
issued, the coin was placed into circu-
lation at face value by the  U.S. Mint.
In fact, because of hard times, many of
those who paid a $1 for the 50-cent
coin were forced to use it, at face value,
to buy food or pay their rent.

How valuable is the Columbus com-
memorative today? It depends upon  its
condition. Some sell for as little as $7
to $10, while a very few, in their
original condition, have gone for as
much as $1,700 dollars.

This has been “Money Talks.”
Today’s program was written by An-
thony  Swiatek and underwritten by
NUMISMATIC NEWS, each week
providing its  readers with the latest
news first on the U-S coin market.
“Money Talks”“ is a copyrighted pro-
duction of the American Numismatic
Association, 818  N. Cascade Ave.,
Colorado Springs, CO 80903, USA,
719/632-2646,  ana@csdco.com, http:/
/www.csd.net/users/anaweb/.

How Remington
Bought the World’s

Fair for One
Half-Dollar

This radio transcript, from the American
Numismatic Association, was submitted
to ETCetera by Jay Respler.

FOR SALE: Six typewriter postcards
including Royal factory, Giant World
Fair Underwoods & Women typists.
Two LC Smith & Bros. Typewriter
oilers. Will trade for other ephemera.
Donald Hoke, 4431 Allencrest Lane,
Dallas, TX 75244. Tel. 214-661-9672
WANTED: Ribbon tins, ribbon tins,
ribbon tins! Cash or trade (even for
great machines). Also, ultra-clean, su-
per-condition Remington Noiseless 6.
Must be perfect. Darryl Rehr, 2591
Military Ave., LA, CA 90064. Tel.
310-477-5229.
WANTED: Lambert in good cond, if
possible with case. H. Guth,
Prinzregentenstr. 80, 66981
Münchweiler, GERMANY. Tel.& Fax.
011-49-6395-7854.
FREE (if you come & pick them up)
IBM Exec. Mod. A. Olivetti office
model (WWII German machine). Dean
Grennell, 26331 Esmerelda Cir., Mis-
sion Viegjo, CA 92691-5301. Tel. 714-
586-4147.

WANTED: Caligraph 2-4 parts ma-
chine. Must have long bottom tension
spring. Mark Taff, 815 Main St. #205,
El Segundo, CA 90245. Tel. (310)322-
0800

TIPS:
CORONA 3, case. Del Farrell, 1019
W. 19th. St.  Carroll, IA 51401
IBM Electric Model 01- Marian
Capiello, 7421 S. Canal Rd., Lockport,
NY 14094
HAMMOND MULT./case - Marilu
Edwards, 105 Madonna Lane,
Follanshee, WV 26037
REMINGTON 7 , CORONA 3 - Rev.
Kenneth Warren, PO Box 1053,
Barnstable MA 02630
CORONA 3, case. Excellent. Tom
Pezza, 5348 Margaret St., Orange Park,
FL 32065
OLIVER 3 - photo looks decent. Bob
Kolba, 9720 Chapin Rd., Fort Worth,
TX 76126
OLIVER 3, “still types” - Paul Miller,
1638 New Abbey Ave., Leesburg, FL
34788
BING 2 - Mary Ellen Roberts, 6471
Central Ave., Indianapolis, IN 46220-
1606
BURROUGHS electric - Beverly
Adamsky, 2549 So. 69, Milwaukee,
WI 53219
SMITH PREMIER 10 - Thomas
Hamilton, 8829 So. Highway Dr., Lex-
ington, MN 55014
OLIVER 11 - Wm. Ludt, 94
Cherrybrook Dr., Princeton, NJ 08540
SMITH  PREMIER NO. 2 - Seymour
Binder, 3919 Park Ave., Edison, NJ
08820
REMINGTON 7 - Hattie Chamber-
lain, 507 Locust, Box 83, Varna, IL
61375. Tel. 309-463-2068
REMINGTON 6 - parts machine.
Katherine Smith, 536 Newark Pompton
Tpk., Wayne, NJ 07470-6643.
REMINGTON 6 - base, cover. Geza
Horvath, 5953 Fox Hollow, No.
Ridgeville, OH 44039
REMINGTON 7 - Vivian McDonald,
3376 Visitation Rd., Collegeville, PA
19426

ADVERTISEMENTS
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1) Lasar Typewriter - here’s a color shot of the machine
in the article on page 6.

2) Paragon Ribbon Tin - considering all the color publish-
ing of tin images over the past couple years, it’s amazing the
wonderful flat Paragon tin has not appeared in color. For
those who have never seen one, here it is, at 65%. Tin
maker is Mersereau.  The flat Paragon tin also came in blue,
green and possibly gold.

3) Golden Gate Ribbon Tin - this rather spectacular tin
shows the sunset reflecting on San Francisco Bay, with a
silhouette of the famous bridge. There is at least one other
Golden Gate variety, with a different design. We can’t be
sure both came from the same company, since none is
indicated on this tin. Made by Decorated Metal. Note that
gold is very tough to capture by scanning, so the color has
been computer-enhanced here so it would show up.

4) Grand Prize Ribbon Tin - another San Francisco tin,
this from the Pacific Carbon & Ribbon Co. of that
city.There are at least four different Grand Prize designs,
and probably more. This tin made by Decorated Metal.

5) American Brand Ribbon Tin - typewriter and ribbon tin
collectors alike have never been treated to a full-size color
view of this beautiful tin, which allegedly has driven ribbon
tin prices to new heights, selling for as much as $200! Is it
really worth that much? That, of course, is a matter of
opinion, but it certainly is a great tin, and bears close
examination.

The obvious image on this tin is the portrait of the
American Indian, but the subtleties may be even more
engaging. Notice the illustration on the corners of the
vertical sides. On one you’ll find a quiver of arrows, on
another, a powder horn crossed with a peace pipe, on a
third, an old musket crossed with a bow, and on the fourth
a repeat of the powder horn/peace pipe motif. The main
panels on each side are made to represent parchment
documents, their edges tattered and curling toward the
viewer. Laced throughout is a flowing ribbon, tied here and
there in bows, and all over you’ll find tiny Indian glyphs,
crude figures representing humans, birds and other animals.

The lid is equally charming, with an arrow at each side,
piercing an animal skin. Look carefully at the lid portion
of the side views, and you’ll see that this animal is a bear.
You can see his head in the upper right view and his paws
draped over each of the four corners. Wow!

The tin was made by the American Stopper Company
of Brooklyn, New York, a company we seldom see on
ribbon tins.

6) Webster Star Defender Carbon Paper - What terrific
graphics for a lousy pack of carbon paper! “Star” brand, of
course, was one of Webster’s most popular.

7) Columbia Brand Mineral Wax Carbon Paper - Our
favorite girls, “Clean” and “Good” (The Mineral Wax
Twins) are featured all over this carbon paper pack from
Columbia of Dayton. In the foreground is the printed paper
wrapper for each package of carbon paper (including an ad
for Columbia ribbons). In the background is the red box
which held several of these packages.

Gallery Notes
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HAMMOND Multiplex-Victor
Pesaresi, 5561 Hwy 124 W, Hoschton,
GA 30548. Tel. 706-654-3219
REMINGTON 6- “A” key missing.
Robert Rogers, 1445 Williams Rd.,

Lewisville, NC 27023-8133. Tel. 910-
945-3209.
OLIVER-model unknown; with base
& cover. John B. Currie, 27 Cedar
Crest Dr., Westerly, RI 02891
DENSMORE 5 - average condition.

Karl Johnson, 32 Atherton Rd., East
Greenwich, RI 02818-2306
UNDERWOOD port./case with fold-
ing legs. - Lucille Page, PO Box 2605,
Willacoochee, GA 31650-2605.

(ADS CONT'D.)




