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EDITOR’S NOTES

Canthisredly beET CeteraissueNo.
2577 Who would have thought some-
thing like this would have lasted this
long? In truth, the pursuit of typewriter
callecting has lost alittle steam sinceits
1989 heyday, when European auction
prices pushed us into five-figure-frenzy.
Still, the membership of ETC has never
looked back. It has consistently grown
from year to year, interrupted only once
when the membership chairman, our

friend Dan Post, unexpectedly died, cre-
ating alittle chaos in the record-keeping
department.

This year, we've had some help with
articles published in The Antique Trader
Weekly, and USA Today, among others.
The word has been getting out, new
membershave been comingin, and those
who are getting tired are replaced by
those with fresh enthusiasm.

ET Ceteracontinues, asit alwayshas,
on schedule. Wefreely publish our mem-
bership list each year, something other
journashavesadly neglected. And, we've
held the line on price since 1987. We
hope those who've stayed with us con-
tinue to do so, and we welcome new
membersfor (wehope) 25issuestocome.

Tt

Sometimes this works, sometimes it
doesn't. When someone writes to you
asking “how much is my machine
worth?” it only sometimesmeansthey're
willing to sell. Tony Hyman, afriend of
minewhoisauthor of thepopular I'll Buy
That! (a reference book listing buyers of
collectibles) suggested that your reply to
such letter should include an offer and a
check. Having the money in hand is a
powerful incentive for aseller to makea
dedl.

Therésalady in the East who severa
yearsagooffered tosdl meaCommercia
Vigble. I madean offer (but enclosed no
check), and she' sbeenwafflingever since.
After many, many back and forth letters,
| did send acheck, but the “freshness’ of
the opportunity was lost. She returned
my check and is still waffling.

On the other hand, afelow in New
HampshirewrotetoofferaMerritt. | sent
acheck, and received thefollowing reply:
“How presumptuous of you — but aso
how acute — to send a check for the
Merritt. Of course, | will accept your
offer and the machine will be shipped
tomorrow.”

Like | said. Sometimes this works,
sometimes it doesn't.

“That'swhy they cdl it ‘re-search.”

This was a comment Richard
Dickerson made to me during a phone
call recently. | had mentioned to him the
articlein Type-Writer Times No.6(March
, 1993) by Paul Lippman in which he
writes of the American Standard, a ma-
chine“we've not heard about.” The ma-
chine is an ornate 3-row upstrike illus-
trated in a pamphlet discovered by a
Parish, NY firm which now occupiesthe
building in which Lucien Crandal’s In-
ternational Typewriter was built.

Thiswas certainly new to me... until
| happened to be leafing through old
issues of The Typewriter Exchange. The
“Winter” (1988-89) edition of Volume6
reproduced Lucien Cran-dall's writeup
in the National Cyclopedia of American
Biography, a work dated 1893. The
Cranddl bio included this reference to
theAmerican Standard: “...in addition to
the ‘Crandall, the second ‘edition’ of
which wasgreatly improved, heinvented
many featuresin the ‘International, the
‘American Standard,” and the ‘Victoria
(British).”

Oneissueearlier, Typex actualy pub-
lished a picture of the American Stan-
dard, though none of us knew it at the
time It was seen in a circular published
by the Parish Manufacturing Co. dated
October 1, 1887, for the (then) new
International Typewriter. The cut isthe
sameshown by Lippman astheAmerican
Standard... but herés the fun part: a
handwritten margina note on the circu-
lar says, “Thisis not the cut of the new
machinebut smply oneused toprint this
circular, the new cut not ready yet.”

S0, justin casetherewasany question,
the American Standard would have had
to pre-date the International, which, by
this document, was “new” in Octobe,
1887.

And that'swhy they call it re-search.

Tt
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The Keaton Musc Typewr iter

By Darryl Rehr

Keaton Music Typewriter ser. #3184

The current literature on music typewriters is sketchy at
best. A brief survey will reveal that most such machines were
adapted from existing typewriters, and none seems to have
made a large market impact.

Almost totally absent from typewriter history referencesis
information on perhapsthe most-interesting music machineof
them all, the spectacular Keaton Music Typewriter made in
San Francisco during the 1950's.

Anyone familiar with the recent Smithsonian magazine
articdeon typewriterswill remember the exquisite color photo
of this machine, with its round keyboard and flat platen. In
fact, the Keaton uses a downstroke circular keyboard, much
like such typewriter exotica asthe Crary, Daw & Tait or the
Crown keyboard machine, itemsat thepinnacleof rarity inthe
field.

The Keaton Music Typewriter wasfirst patented in 1936
by Robert H. Keaton of San Francisco, with improvements
madein asecond patent grantedin 1953. In hispatent, Keaton
st out the design godsof hisinvention, which could easily be
applied to any music typewriter. Among his points:

“...inview of thefact that musical charactersarewritten on
astaff comprising five closely spaced staff linesand four spaces

between thelines, it isessental that provision bemadeto print
the musical notes and characters in exact position upon the

paper.

“...to provide means to indicate the exact typing locus on
the paper whereat the next musical character will be typed.

“...toprovide... anove keyboard arrangement whereby one
keyboard is adapted to type one class of music characterssuch
as bar lines and ledger lines, which, when repeated, always
appear in the same relative paced positionswith respect tothe
[staff] lines... and a second keyboard adapted to type another
class of musical characters, such as the notes, rest signs and
sharp and flat signsetc., which may, when repeated, appear in
varous spaced positions with respect to the [staff] lines.”

Let'slook at the machineto seehow Keaton accomplished
his goals, first, a mechanism for precisdy locating the notes/
characterson the page. To theleft of the keyboard isahandle
which moves over anotched metal arc. Keaton callsthese the
Scale Shift Handle and the Scale Shift Indicator. Each notch
movesthe printing point up or down exactly 1/24" of aninch.
Instructionsfor themachinespecify useof staff paper withlines
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FIG. 1

FIG. 2 FIG. 3
Sale Shift Handle in uppermost position.... ...moves the two keyboard sections

together, so they appear as one.

FIG. 4 FIG.5
Sale Shift Handle in the lowest position.... ...and the two parts of the
keyboard are very apparent
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Sample of the Keaton's work, as used by Yahres Publications,Coraopolis, PA

printed 1/12" apart, so each notch of the Scale Shift Indicator
alows printing one musical step (aline or space) up or down.
Therés more to this up/down mation, but well get to that
later.

Keaton'ssecond point wasto givethe user an exact indica-
tion of where the next character would betyped. Thereason is
obvious. Musicwritershad tobeableto put their notesat exact
positionson thestaff. Keaton'ssolution wasvery smple: along
needle, adjacent to the ribbon, which left no doubt about the
next printing position.

The third principle is Keaton's mention of two keyboards.
Thissounds odd &t first, since the machine does seem to have
asingle keyboard unit, but a close examination reveals some-
thingese. Look at Fig. 2, and you'll seethe Scale Shift Handle
at thevery top of the Scale Shift Indicator. In thisposition, the
keyboard appesars asit doesin Fig. 3, asingle, circular unit.

Now, see Fig. 4. The Scale Shift Handle has moved to the
lowest point on the Scale Shift Indicator. In this position, the
keyboard appears as in Fig. 5. You can readily see that the
keyboard seemstohavesplitintotwo pieces. Thelarger portion
has moved down along with the Scale Shift Handle, whilethe
smaller portion has remained in its origina position.

Looking closely at thekeys, you'll seethereason. Thesmall
part of the keyboard includes the vertical bar line and the
groups of little horizontal lines needed for typing notes above
or below thefivelinesof theprinted staff. AsK eaton says, these
characters must remain in afixed position reative to the staff
paper.

The larger part of the keyboard contains al of the actua
notes, rests, sharpsand flatswhich must be free to move up or
down in reation to the staff lines. So, in essence, there are
indeed two keyboards, one fixed, one movable.

Another interesting mechanicd featureon theKeaton isits
space key, or actualy, its three space keys. Unlike aphabetic
typewriters, thismachine does not automatically space aseach
character istyped. Instead there are three space keys, alowing
the user to move the typehead different numbers of unitsfor

different purposes. Theleft spacekey is2 units, used for sharps/
flats, gracenotes, dotsafter notes, cluster chords, notesin tight
formation, etc. The middle space key is 3 units, used for notes
in close order, and before and after bar lines. The right space
key isadjustable to 4, 5, or 6 units, used for chords and more
widdy spaced notes. Each “unit” is 1/20". A smilar arrange-
ment was used in the IBM Executive typewriter, which wrote
proportionaly spaced characters. It, too, had different space
keysfor different spacings.

It isvery difficult to judge the commercia success of the
Keaton machine. Even if it sold wel, the nature of such a
product gives it a very limited market. | know of about 6
surviving examplesin museumsand privatecollections. Wedo
know that it was being actively marketed in the mid-50's, and
have one advertisement from that period (our cover illustra-
tion). This comes from a packet of literature uncovered by
Larry Wilhd mwith theexampleof the machinehediscovered.
The literature contains correspondence between the Keaton
Music Typewriter Co. and Samuel C. Yahres of Coraopalis,
PA dated October, 54 through February, '58 in which Yahres
purchased a machine(price $225), made payments and later
ordered additional supplies (staff paper and duplicator mas-
ters).

Mr. Yahres was head of Yahres Publications, a music
publishing house, and tells ET Cetera the machine was in-
tended for use by publishers, educators and others who pro-
duced musical copy in quantity. It provided a shortcut to the
cumbersome technique of hand-engraving music on litho-
graphic stones, as was the practice. He himself found it very
useful (a sample of his copy is shown), but says composers
would havefound it too dow, most preferring to dash out their
compositions by hand.

This characterization shows that the Keaton machine was
very much a speciaty product, with very limited use. This
certainly accountsfor itsrarity today, and addsto a collector's
ddight when one is discovered.
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On Wednesday, May 19 of thisyear, Christiesin London
held an auction of various goods, including a calculator from
the 1820 era. This item had a resdle estimate of $33,600
(£20,000), but when the hammer fdl, it had been bid up to
$11.8 million!

However, when it cametimeto collect, the funds were not
there, and thefina sdling price appears to have dropped 98%
in the process

The auctioned machine was one of a family of devices
apparently made by Parson Philip Matthaeus Hahn, hissons,
and his brother-in-law Johann Christopher Schuster between
1774 and 1820. Itisessentially similar tothemachinepictured
above, which isfrom an unidentified machine published in an
IBM booklet. The pictured machine appesars to be a Schuster
and may be areplica.

Such round calculating devices have a long and varied
history. Gottfried Wilhellm Leibniz, starting in 1672, devel-
oped a calcualting mechanism for the four functions of arith-
metic. For anumber of technical reasons, afull working model
was apparently neve completed. This device was smilar in
shape, if not toform, tothelater Arithmometer of ThomasDe
Calmar. It employed the stepped drum ot Leibniz whed. The
Leibnizwhed isasmall cylinder with ninegear teeth of linearly
varyinglength. For details, see” The CalculatingMachines’ by
Ernst Martin (ET Cetera#24, p. 9). This principlewas to be
used in many mechanical calcuatorsup to the beginning of the
éctronic era.

A number of people employed the Leibniz whed in round
or, at least, semi-circular calculators. These include:

«Parson Phillip Matthaeus Hahn (1774), his sons, and
his brother-in-law, Johann Christopher Schuster
(working aslate as 1820).

«Johan Hdfreich Mller (1783)

*A.J. Petersson (1873). This is a soup-can shaped ma-
chine.

Calculator

Prices
Plummet 98%!

By A.P. Clam
Lompoc, CA

«Joseph Edmonsdson (1885). This is a semi-circular
machine.

«Paul Haack (1900). Thisalso has asoup-can shape, but
on itsside.

«Christd Hamann (1905). Two modds: a soup-can
shaped version and a later one more in the shape of a
plate. Both were referred to as the Gauss. Note that in
thetrandation of Martin, Hamannismistakenly called
Christian.

*Curt Herzstark (1938). ThefamousCURTA calculator
in the shape of a peppermill. Not produced until after
WWII.

Thewinning bid of nearly $11.8 million for the* Schuster”
deviceat Christie swasmadeby Edgar Abraham Mannheimer.
According the newspaper reports, he is a Czechod ovakian-
born dealer who had spent WWII in Auchwitz. Thesale price
(at that time) for the year wasexceeded only by paintings mad
by Cezanne and Matisse. No other scientific instrument had
ever attained that level of price.

The one competitor for the calculator wasBernhard Korte
of the Deutsches Museum.

Mannhemer reneged on the purchase. He apparently was
acting for aclient, said to be Japanese. The deal fell apart when
Sotheby's announced that they will offer a different and
previousy unknown Schuster calculator, since identified asa
replica built early in the 20th century.

Korte is negotiating to purchase the Christie's version for
£150,000 or about $230,000. While a non-trivia amount of
money, it isonly 2% of the original price.

Ancther European dedler wrote to me recently of a third
Schuster that turned upin Vienna. Hethought it would gofor
DM 250,000, or about $150,000, even closer to 1%—two
orders of magnitude less than thefirst bid!

Asafinal thought, consider that replicas haveaready been
made of this machine, and that there are a number of unem-
ployed machinistsin Eastern Europe....
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Mystery
Machine

RIGHT: unknown calculator owned by col-
lector/restoration expert John Lewis of Albu-
querque, NM

BELOWRIGHT: column-counting rod feeds
out of machines left side as each new column
is entered.

BELOW LEFT: Machine in its case. The
column counting feature means calculator
cannot be used while stored in the case.

John Lewis, the office-machine restoration expert of Albu-
guerque, New Mexicowriteswithacal culator mystery. Hehas
an odd 10-key machine he can't identify. Does anyone
recognizeit?

Hewrites:

“I'm sending picture of an adding machinethat I've
been unabletoidentify. | have searched and searched
and have been unsuccesful in finding any seria
number, patent number or any markingsof any kind.

“It does have a felt-lined custom made case that is
boundinleather. It hastwo rowsof keysand onetotal

for each column you have entered. This feature
makesit impossible to operate whilestill in the case.
“The top cover is made of one solid piece of sheet
metal that has two pardld cutsin it, creating three
wide'fingers inthesheet. Thetwooutsidefingersare
bent down to cover the ribbon drive area, and the
middle one covers the printing mechanism.

“The handleis removable so the case may be closed.
The paper holder iseasily snapped onto the back and
requires no screws to hold it on. After several hours,
| did get theadder functioning properly. It waseized
up pretty good when | got it.”

button. Asyou hit thekeys, thereisadidethat moves If anyone recognizes this machine, let us know! Well
out of theleft sdeof themachine, exposinganumber publish the solution to the mystery in a future ET Cetera.
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BACK TO BASICS

for beginning
collectors

A Beginner's Williams

The photo showing the “Academy”
Williams (owned by John O’ Sheaon the
idand of Malta) isagood enough excuse
for us to give beginners a lesson in the
variations of this favorite of collectors
worldwide.

The Williams may be one of thefirst
“advanced” machines that a collector
hungers for, with its intriguing grasshop-
per mechanism and its peacock-like dis-
play of typebars fanned out in a gaudy
array unlikeany machinebeforeor since.
Actualy, it isnot al that rare, and even
beginners soon find that a Williams (or
two) on the shelf is hardly unattainable.

TheWilliamswasthecreation of New
York inventor John Newton Williams
and was introduced in 1891. Williams
innovation wastheuniquetypebar move-
ment. We cal it a“grasshopper” action.
When thekeysaredepressed, thetypebar,
resting in an inkpad, “hops’ up and for-
ward, to land on the platen. With the
typebars arrayed both in front of and
behind the carriage, the paper must be
rolled upinsidethemachinetokeepit out
of theway. A user first inserts, and spins
therollerstocoail thesheetinsidethefront
paper basket. During typing, the paper is
fedacrosstheplaten, tobetakenupinsde
the rear paper basket. Wow!

Over the yearsthere hasbeen alot of
confusion over Williams modd designa-
tions. Veteran collector/researcher Rich-
ard Dickerson, however, cleared it al up
in 1988, with the definitive study of
Williams variations.

The first Williams is a three-row
modd with a dightly curved keyboard,
and an ornamented frame. The next Wil-
liams (1895) isavery smilar modd. The
main differences are a straight keyboard
andaplainframe. Thismodel haserrone-

Williams No. 3 (" Academy™)

Williams" grasshopper” typebar movement asillustratedinabooklet issuedby the
London Sience Museum. * A" indicates location of i nkpads.

oudly been caled the No. 2 . The model
2 (1896), however, is quite different, so
for our convenience, Dickerson has
dubbed the two early machines“No. 1¢”
(c for curved) and “No. 1s’ (s for
straight).

Most No. 2 Williams machinesactu-
aly carry alabd saying “No.2,” so there
can be little argument over just what a
No. 2is. Whilesimilar totheNo. 1s,with
three straight rows of keys, there are a
number of other differences. The No. 2
nameplateisaflat pieceof nickeed meta
attached to the curve of the machine's

framein the upper front. On the No. 1,
the nameplate is actually lapped over the
upper edge of theframe so that the plate
itsdlf is L-shaped in cross section. An-
other mgjor differencein theNo. 2 isthe
lack of “v” shaped guides between the
typebarsasseen on al No. 1's.

The No. 3 Williams is a little more
enigmatic. It appears that this modd
number was given to all wide-carriage
versons of 3-row machines. However,
we have seen examples of wide carriages
on No. 1-type frames as well as No. 2.
Until other information appears, how-
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No. 1c

No. 2

No. 4

No. 1s

No. 3

No. 6

The Willlliams lineup. Note that the No. 3 shown at

middle-right ison a No. 1-type frame.

ever, we call al such machines No. 3's.
That would include the “Academy” ver-
sion shown in the photo. Thisisawide-
carriage machineon aNo. 2 frame. The
word “Academy” isstencilled on the top
rear surface of the frame. The nickd-
rimmed, glass-topped keytops on this
machineareinteresting variations. Virtu-
aly all Williamsmachinesother than the
No. 1c, have solid keys, made of hard
rubber or some similar material. The
“Academy” machine seemsto be an odd
exception.

There is less model number confu-
son when it comesto later modds. The
Williams4 (1900) and 6 (1904) are both
4-row models and are clearly labdled
with their model numbers. During the

timetheNo. 6wassold, a“ Junior” model
was also offered. It is substantialy the
same as aNo. 2. The question of a pos-
sible No. 5 remains unanswered.
DickersonwonderswhetheraNo. 5might
have been a wide-carriage verson of &-
ther 4-row machine, but sofar, I'veheard
of no examples to support the idea.

All members of the Williams family
are within the reach of maost collectors.
They frequently come up at auction, and
are often available from other collectors
looking for trades. Pricesfor most usualy
rangefrom the upper three-figurestolow
four-figures. Theexceptionisthe No. 1c,
which is certainly the machineto go for.
Very few of theseareknown, and anyone
discovering one has arare find indeed.

YANKEE Ingenuity

Earl Proulx, who writes the “Plain
Tak” column for YANKEE Magazine
showsagreat ded of ingenuity in answer-
ing a question from a reader, despite the
fact that he's dead wrong:

“I foundthisobject anditscaseinanold
housein Pittsboro, N.C. It may beworked
by right or left, and prongs go up when
either key is pushed. The keys have no
marksof identification anywhere. Thecover
and part of the carrying case appear to be
missing. There are no reds with the ma-
chine. Any ideas?

“-M.S,, PTTssoro, N.C.

“| think ' Abe wouldhavedescribed thisas
a coder, a system of symbols for communica-
tion to represent words or phrases for brevity
and secrecy, that was used in the Civil War.
Theredswould have punch marks and could
be read by one who knew the code, and if the
courier were taken prisoner, it would mean
nothing to the enemy. But someone in the
know could read it as easily as a letter.”

Themachine, of course, isaStenograph,
the first shorthand typewriter. The ma-
chine was introduced in 1882, and was
madein at least three modes. The YAN-
KEE illustration shows the third modd.
For moreinformation about the Stenograph
and its history, see the detailed article in
ETCeteraNo. 16. YANKEE schoicefor
positioning its picture is curious as well.
Most of uswould say that’s upside down.
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Isit the cutting edge? Or the ultimate
in collecting Geekdom?

Wecome to the ‘90's, people, be-
cause computers are now collectible.

It had to happen, of course. After dl,
there was a time when typewriters and
adding machines were only so much
“junk” (and a lot of people till think
that). But with some new publications
now on the market, we see that comput-
ers, and their smaller counterparts
eectonic caculators are passing into the
collector's domain.

Thelnternational Calculator Collector
appeared on the scene in the spring of
1993 with the cover of its first issue,
showing the 1967 “Cd Tech,” a proto-
type calculator based on integrated cir-
cuits. It was built by Texas Instruments,
using four integrated circuits, mainly to
show that such amachine could be built.
According to ICC, thefirst actual hand-
held eectronic cdculator on the market
appears to be the 1970 Canon
Packetronic, which printed resultstotape.
Thesameyear, Sharpintroduced the EL -
8, which may have been the first such
machinewith avisua dectronic display.

Valuesof suchtreasures? Inthewords
of co-editor Bruce Flamm:

“Thefedingof joy....isonly exceeded

COLLECTING

GOEs...
...ELECTRONIC!

The Cal Tech calculator, a prototype made by Texas
Instrumentsin 1967. A *hand-holdable’ machine, it
measured 4-1/4"x6-1/8"x1-3/4" and weighed nearly

two pounds

by the feding one experiences when no-
ticing the calculator has a 75-cent price
tag. Even without an intrinsic value, the
thought that you've acquired something
for 6 bits that cost $395.00 twenty years
ago isa sobering thought.”

$0... therace is on. Start hunting up
those dectronic cdculators (look for a
Hewlett Packard HP-35, apparently
that's a hot one). One day you may no
longer be able to find them!

ICC ispublished quarterly by collec-
tors Guy Bal and Bruce Hamm. To
subscribe, send $8 to The International
Association of Calculator Collectors,
14561 Livingston St., Tustin, CA
92680.

As for computers, there is findly a
collectible computer book on themarket.
It is A Collector's Guide to Personal Com-
puters and Pocket Calculators by
Dr. ThomasF. Haddock. K nowing abso-
lutely nothing about suchitems, itishard
to judge the quality or accuracy of the
information in this book. Comparing it
tooneissue of ICC, however, you notice
some discrepancies. Had-dock beginshis
calculator listings with Hewlett
Packard's first products of 1972, saying
nothing at al about the earlier devices
mentioned in ICC. Somebody's wrong

here, and | have a fedling it's Haddock
and not ICC.

Computers, however, are the main
thrust of the Collector'sGuide. Includedis
a brief history of persona computers,
along with a product-by-product listing
nearly 200 pages long. There are aso
listingsfor peripheral devicessuch asdisc
drives and printers.

Since Haddock's book is a “value
guide,” current prices are given for each
listed machine. | am suspicious of “value
guides,” knowing how inaccurate they
arein thefidd of typewriters. However,
according to Haddock, the hot itemsin
thecomputer world appear toincludethe
“Mark 8,” 21974 habbyist machinenow
valued at $8000-$11000. Ancther holy
grail machine is the Apple I, valued
$8000-$12000. Madein 1976, only 200
Apple I's were made before they were
succeeded by the Apple I, which
launched the famous company on the
road to success.

A Collector's Guide to Personal Com-
puters and Pocket Calculators is priced at
$14.95 and ispublished by BooksAmeri-
cana, POBox 2326, Horence, AL 35630.
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OLIVER9w/original instructions. Photo
looks excellent. John E. Duthie, 4337
McCordey Ave,, Little River, SC 29566
HAMMOND 2idedl - wooden case. Fair
cond. Best offer. Dale Forrest, 708 West
Road, Richmond, VA 23220. Te. 804-
648-8653(day), 804-693-0419 (after
7PM).

VARITYPER- Coxhead. David Nieting,
8323 LaddieRd., Spring LakePark, MN
55432

2REMINGTONS: portablepop-upred;
Paragon 12 (types caps only). Phyllis
Spisak, 8 Commane Rd., Baldwinsville,
NY 13027.

MIGNON 4 w/m wooden cae & in-
structions(in German)-photolooksgood.
$100 + shipping. Terry Bell, 13401 Lake
Shore Blvd. #7, Bratenahl, OH 44110.
Td. (216)822-7469.

BLICK 7 w/case - June Interval, 136 E.
WylieAve., Washington, PA 15301. Td.
(412)228-2741.

IBM Typewriters: 1) Model ? - Elec.
Writing Machine Div., Rochester, NY,
2)Modd A “Electromatic” Poughkeepsie,
NY, 3) Modd ?? (Executive?) propor-
tional type, widecarr., 4) Sdectric Com-
poser 6251, 5) Selectric Composer Mod.
6251 partly disassembled, 99% complete.
Fonts: 40 new, 130 mint, 20 worn, 3
damaged for Selecric Composer. Karl
Petersen, 1021 E. Washington St., Boise,
ID 81712.

SMITH PREMIER 10A - OK condi-
tion, butlowercase"b” type(thetype, not
the keytop) ismissing. Robert R. Perigo,
203 Kalkar Dr., Santa Cruz, CA 95060.
tel. (408)425-1568.

TRADE: Ex. Stenotype Master Model 4
for mint 1963 Royal Mod. 101. John
Gilman, 72 Crawley FallsRd., Brentwod,
NH 03833.

RIBBON TINS for trade- many Amer.
& European, incl. double tins (Hansa,
Denominator), alsogreat “Liberty” brand
w/ statue & Amer. flag. Send for photos.
Alsotradingmachinesfor tins. WANTED
(generoustrades): any early flat tin, Cot-
ton King, old-style Battleship. Darryl
Rehr, 2591 Military Ave., LA, CA 90064.

TIPS:

ROYAL 10 - photo looks very good.
Lorraine McNichols, 612 Hillside Ave.,
Hillsde, IL 60162

CORONA 3-ser #57809. Very good
cond. Carl Van Orden, 111 Cedar St.,
Belmont, NC 28012

OLIVER 9-GP Horcher, 108 N. Sadem,
Arlington Heights, IL 60005
REMINGTON SMITH PREMIER
(like Smith Premier 10) - good condition
- Laura Redmond, 166 Durkee Rd.,
Somers, CT 06071. tel. 203-749-3527
FOLDING CORONA/case - Mrs.
Walter Fry, 411 Golfview, Birmingham,
M1 48009

FOLDING CORONA/cass, instructions
-YolandaQuille, 730Arlington Av., Des
Plaines, IL 60016

OLIVER 9 - super condition, but dirty.
$50 + UPS. BruceRidey, 2101 Alameda
Ave.,, Davis, CA 95616

EDISON MIMEOGRAPH #1 - includes
directions & pricelist. Shows patents 8-
8-1878 to 2-17-1880. Joan
Christopherson, 816 Woodbine, Oak
Park, IL 60302.

OLIVER 3-“fair togood” cond., Linda
Diem, 1402 Conway, Hint M1 48532-
4307

MARCHANT - Fgure-Matic dectric.
Luetta J. Jackson, 10316 SE 74th &,
Midwest City, OK 73110. Td. (405)733-
2584.

CORONA 4/cas - looks nice. Mrs. B.
Cumming,. 16744 E. Francisquito, La
Puente, CA 91744.

International News

Germany

Wecome back Historische Burowe t!

The No. 33 issue of IFHB's journa
was finally mailed last June after a 13-
month absence. Included, articleson the
originsof hangingfiles, adetailed history
of the 1970 Hammann calculator (last of
that line), ahistory of German womenin
theworkplaceand an interesting pieceon
a fdlow named Otto Burghagen, who
was a German pioneer in the teaching of
typing.

The return of HBw results from a
meeting in March, in which IFHB reor-

ganized for the future. Dr. Lutz Rolf
(typewriters) and Dr. Joachim Fischer
(calculators) are handling editorial work
for HBw. For now, Uwe Breker is han-
dling the printing and mailing. Until the
March meeting, HBw had been delayed
due to Uwe's other commitments. The
meeting also worked out |FHB’s merger
with another, smaller German collector
club, the DBS.

Holland

A real Dutch Treat for collectors ar-
rived in September withissue 7.3 of kwhl/
Dutch Q, the callectors journal of the
Netherlands. The publication celebrates
the 10th anniversary of the Dutch collec-
tors group, and includes a collection of
articlesfrom collectorsall over theworld.
The theme, as requested by editor Jos
Legrand, wastypewriter “ details,” soeach
contributor sent in a short piece on a
“detail” few of us have noticed.

Germany’'sUweBreker provided pho-
tosof aprototypewhich appearsto corre-
spond to Franz Wagner's 1885 type-
writer patent. Thispatent had nothingto
do with the famous Underwood, but
appearstobetheingpiration for the 1889
National upstrike. Who knew that
Wagner was the mind behind that ma-
chine?

Boudewijn Knevels, of Belgium,
shows us how the Elliott-Fisher prints
capitas. Instead of shifting the carriage
or basket, the shift key extends a central
disc which engages a “rabbit-ear” at the
head of the typebar, flipping the capital
into position before printing. An odd
arrangement indeed.

New Jersey’s Paul Lippman provides
a philosophica view on the absence of
“Modd No. 1” in many typewriter lines.
His piece supplements ETCetera No.
24'sBlickensderfer article by document-
ingaModd No. 4 asan all-capsmachine
mentioned in a Blick sales catalogue in
his collection.

And the editor of ET Ceterawrote of
the two distinct varieties of American
Visble Typewriters. The common ver-
sion prints when the user presses on the
whole keyboard plate. The scarcer ver-
son printswith aside lever.
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RIBBON
TIN

An unusua sdection of tins
this issue from someone other
than the editor!

Ken Gladstone sends pho-
tos of 11 tins, each with the
picture of atypewriter on it.

Perhapsthe most unusual is
the Durotone “Super-test”
Typewriter Ribbon, which ap-
pears to show the specia piece
of equipment used to test the
durability of the ribbon. The
machineapparently typesalong
tape of “0000's” until the ink
runs out. Hard to see in the
photo, thetin says" Test Appli-
ances, pat. applied for.”

Asdways, weencourageyou
to send in photos of tins from
your collection. Please photo-
graph tins close so that six tins
fill up oneframe of film. Place
them against a plain back-
ground and keep camerasquare-
on. Shoot outsde or near a
window during the day, and
don't useflash, or you'll get hot
spots. Also, avoid red-on-black
tins. They don't reproducewe |
in black-and-white.

KEY:

Brand - colors; decriptive
details, if needed (Ribbon
company, if known/Tin
manufacturer, if known)

TOPPHOTO: OLYMPIA - gald, blue (German).
HAMMOND - blue, white (American). PRAHA - blue,

gold (Czechodovakian). DUROTONE - ivory, brown, white
(Enduro Mfg. Co.). AEG - green, white (AEG Deutsche
Werke, Germany). BSA - red, white, black (Blikman &
Sartorius, Amsterdam, Holland).

BOTTOM PHOTO: OLYMPIA - bottom of tin shown in
top photo. ELLWOOD - brown, yellow, white, black
(Underwood Typewriter Co.). ELECTROMATIC - green,
black, red, white (Electromatic Typewriters, Inc.). PIGEON
- red, black, white (Corona Typewriter Co., Inc.). STENO-
TYPE - green, white, black (The Stenotype Co.l).
MERCEDES - red, gold, black (M ercedes Biiromaschinen,
Germany)
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