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EDITOR’S NOTES

Don Hoke (onetime curator of the
Milwaukee Public Museum typewriter
collection) wrote saying old machines
seem to be reappearing, at least in the
junk shops of Appleton, WI, where he
now lives. This, despitetheunfortunate
experiencesof many whofind old type-
writersincreasingly scarce.

Onarecentweekend | saw aBlick 7
inanantiqguemall for $95. The next day
at aflea market, an aluminum Blick 6
appeared at $75. Both are machines |
would have eagerly snapped up earlier

in my collecting days. On the other
hand, a Wellington 2 on salein a Port-
land, OR antique store seemed quite
overpriced at $395, especidly consid-
ering its mediocre condition.

Tt

The following listing was seen not
too long ago in the Recycler, a free-
classifieds publication from Southern
Cdlifornia

213-87&5940‘
| SMITH-CORONA Classic X!, w hsc & ?Iashc
cover, $40 \
TYPEWRITER, Royal 2 line correct.on 3 dais

wheels, xtratapes, $1 3103

TYPEWRITER, ABM brand nds cleaning;.$75 ‘
call213-225-39150r 13-
TYPEWRITER, manual, Royal, (ypes cur s

\550

Tt

Bennett ownersshould beat apathto
Coxsackie, NY. In late 1992, aloca
auction house listed a “typewriter
signed ‘Bennett’” (apparently a
“signed” typewriter is more desirable
than one with a mere labdl). The auc-
tioneers, however, weredemureintheir
estimate, which was set at apaltry $40.
Little did they know that some sharp
operators were hidden in the gallery.
When the machine came up, the com-
petitive spirit rose, and before the dust
settled, one aggressive bidder took the
machine away for the modest price of
$1,120. Let’ssign him up for ETC and
sell him some more! (Thanks to Hoby
Van Deusen for tipping us off to this
story).

Tt

ETC member Peter McLaughlin, of
Petersburg, NY isfillingamarket place
niche long vacant since the demise of
old manua typewriters. He's offering
brand-new corduroy dlipcovers for old
black upright machines of the Under-
wood mold. Writes Peter, “Many years
ago | noticed that my step-mother, a
professiona advertising writer, had a
smart-looking, tailor-madefabriccover
on her old Underwood. | made one for
my Smith-Corona and another for my
brother’s antique machine. Then |

started making them as gifts— mostly
for writers. They became so popular |
started selling them.”

The covers are offered in beige or
Hunter green at $20 each. Contact Peter
McLaughlin, Box 302, Petersburg, NY
12138.

Tt

Steve Sperber of Van Nuys, CA
clued me in to a must-have for type-
writer collectors. It seems jewelry
maker Barbara Bosha Nelson is using
old typewriter keytops to make men’'s
cufflinks. Nice, too. They’re mounted
in sterling silver. A little pricey for the
tight-of -pocket at $115, but sometimes
you fed like splurging. According to
the squib Steve sent me, the TW links
are avalable at Fred Segd Gifts for
Men in L.A. Their phone number is
213-451-9168.

Tt

The satisfactions of ETC member-
ship must be improving. In the two

weeks following the mailing of our re-
newal notice this year, we received
fully twice as many renewals as last
year. We must be doing something
right. I’ dliketo seeusdo even better by
having more members host meetings
for fellow collectors around the coun-
try. Remember, anyone who'd like to
do that can get a set of mailing labels
just for the asking. Just let me know.
Y ou can get thewhol e current member-
ship, or sorted by any state(s).

Tt

John Lewis, of Albuguerque, NM
started arepair servicefor antiquetype-
writer collectors last year. Since then,
he's done a mailing in an attempt to
build upapartsbank of sorts. Hereports
only miniscule response from collec-
tors. If you'd liketo helphim out, write
John Lewis, 2205 Candelaria, NE,
Albuqguerqueque, NM 87107.
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GLADSTONE'S CHRONICLES

Ken Gladstone, of Jacksonville, FL, isoneof our group’s
most enthusiastic collectors. He frequently shares his
adventures from the field with ETCetera, and here are
some of hismore recent stories.

| was sifting through the junk at a dirty, nasty flea
market hereinJacksonvillewhen | found an I nternational
index machine. Incredibly, the machine is in perfect
working order. The type dide isintact, the letter index
and nameplate are clean and shiny, the gold leaf orna-
mentation is in very good condition and even the ink
roller isin pretty good shape. Needless to say, it’s the
“find” of my relatively brief collecting career.

It'sironic, but the fleamarket where | found it is not
one | frequent very often. It really isanasty place, with
most people salling out of the back of their trucks and
cars. | dug the machine out of the back of apickup truck
and the fellow who owned it seemed kind of surprised
that | wasinterested. We haggled abit over theprice, and
I’m sure he thought he had taken me for aride when he
stood firm at $100 and | agreed. But hewas happy and |
was ecstatic, so we both came away winners.

Inall honesty, | wasn't exactly surewhat | had until |
got home and did some research, but | was certain | had
lucked into something pretty neat. | have to laugh at
myself, though, when | think of how excited | get over a
little old piece of machinery that 99.9% of the peoplein
thisworld couldn’t care less about.

Then there's the story of an “Edison-Dick Mimeo-
scop€e’ | bought at anauctionlast fall. It standsabout two-
and-a-half feet tall on acast iron three-legged base. The
top of the gadget can best be described aswhat seemsto
be akin to a present day photographer’s light table.
There' sareally weird-looking light bulb (still works) at
the base of afunnel-shaped meta contraption that has a
piece of opaque glass on top that is surrounded by a
polished wood frame.

There is alarge Edison-Dick Mimeoscope decal on
onesideof thegizmo and an engraved plate onthe other.
Theplate extolsaguaranteeto quality work if A.B. Dick
mimeo stencils are used and al so lists copyright dates of
1914 and 1915.

| wroteto A.B. Dick about it, successfully using my
ETC letterhead for an added touch of credibility. My
inquiry resulted in aphone call from George Smith, the
A.B.Dick historian. He knew immediately what the
Mimeoscope was and seemed delighted to share the
information. As | guessed, the Mimeoscope is pretty
much a glorified light table. According to Mr. Smith, it
was used primarily by artists to stencil their work so it
could be reproduced in quantity by mimeographing.

Edison Mimeoscope found by Ken Gladstone. It was used
by artists to produce drawings on mimeo stencils.

How | cameto get the Mimeoscopeisastory initsef. | saw
it listed in aclassified ad announcing the auction. The auction
was scheduled for anight | had towork, so | went totheauction
house and asked if | could leave an absentee bid. The auction
manager said they had apolicy against absenteebids, so | asked
if he could get one of his staff to bid for me. At first he said no,
but finally relented if | would leave a check for the maximum
amount | was willing to bid. Later that night, the auction
manager called meat work and said my proxy bidder had gotten
the Mimeoscope — for $25 less than my maximum.

| also picked up alittle bank in the shape of a Remington
portabl ethat wasasouvenir of the 1939 World' sFair. The bank
ismade out of pot metal and on the back is stamped: “World's
Fair, 1939.” The bank has seen its share of use/abuse, but it's
still kind of nest.

I’ve found a lot of things stored in ribbon tins that I've
bought — buttons, pins, needl es, paper clips, etc.— but nothing
stranger than what wasin an Underwoodtin | got recently. The
tin contained about a dozen color slides most of which were
pictures of now namel ess peoplefrozenintypica family poses.
What waseerie, though, wastheslide of agentleman, probably
somewherein his50s, all decked out inhis Sunday best andlaid
torestinhiscoffin. It wasobviously shotinafuneral parlor,and
judging by the automobiles in some of the other dlides, must
havebeen taken sometimeintheearly 1950s. It kind of gaveme
afunny feeling, beingin possession of suchanintimatechronicle
of aperson’slife.

Ken Gladstone
Jacksonville, FL
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Precision at the
HBammond Factory

Ever wonder how 19th century factories achieved the
precision needed to make complex machineslike typewrit-
erswork properly?

The Hammond Typewriter is certainly amarvel of me-
chanical genius, using a single type element, known as a
shuttle, for printing. Achieving itstouted perfect alignment
was no easy task. To do it, the Hammond people came up
with aspecial tool.

Thetool was used first to mark the position of |etterson
the stedl die (aboveright) used to create amold for thetype
shuttle. Themarkingtool consisted of alargeflat metal base,
with an arm pivoted at the center. The shuttle die would be
placed in the center and the arm used to rotate it in discrete
increments. These increments were defined by a series of
holes on the periphery of thetool’ s base, holes correspond-
ing to the correct positions of the letters on the Hammond
type shuttle.

Aboveleft, you can seethetool, with the skilled worker
hunched over it. Hewould movethearm, placeby place, and
carefully scribe the correct position of each letter on the
shuttle die. The machine gave him an accuracy of 1/1000th
of an inch. The die, presumably, was then sent to another
technician for the actual engraving of the type font.

At this point in the process, the steel die became the
“master” for the many molds used to produce the type
shuttles. The master would have had thelettersrai sed above

the surfacein their “positive” form, and from it, type metal
matrices were made, with the letters engraved below the
surfacein their “negative’ form. These matrices were then
placed in circular molds and strips of rubber forced into
them, along with the little metal “spine” that backed all
Hammond type shuttles. The circular molds were then
clamped tight, and placed by the dozens in heavy-duty
pressurized vatsto be vulcanized (top, p.5).

The vulcanized, hardened type shuttle, with its meta
spinein place then went back to thefellow at the alignment
machine. It washisjob to punch the holeinthe spine. Onthe
machineitsalf,amechanical arm pivotstheshuttlefromside
to sidein selecting the desired letter, and this arm engaged
the shuttle through the hole in the spine. That hole had
everything to do with correct alignment on the typewriter.
The dlightest error in placement either to the left or right
would throw the whol e shuttle out of alignment.

So, every shuttle had to go back to the precision tool
which marked out theoriginal die. Theoperator mounted the
shuttle, carefully aligned the letter “I” with a pre-defined
mark, and used adie and plunger to punchthehole. It sounds
fairly easy... and it probably was, because the accuracy was
“built-in” to the production machinery, which, after al,
made “ mass production” possible.
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[llustrationsfromScientific American, March 7, 1896. Page4 left: Hammond
technician using special jig to mark shuttle die. Page 4 right: completed shuttle
die. Page 5 top: vulcanizers for shuttle molding process. Page 5 lower |€ft:
finished shuttle. Page 5 lower right: Hammond No. 2.
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Regardi_ng the Oliver

/i

Could it really be an Oliver No. 1Y.... or would you smply call it a No. 2?

The ET Cetera #22 article on the Oliver caught my attention,
and | can offer someinput on someof theearlier ones, namely the
No. 1-1/2 and progression of the No. 2 models. My mind’s till
open but not convinced that manufacturers didn’t round up or
otherwise pad seria numbers to mislead on actual production
gtatistics (1 believe some of Remington’s numbers, for instance,
areflat out wrong). | don’t think that some 5,000 Oliver 1’ swere
made as per the seria number list in the article. Fromwhat I've
heard, the numbers of known Oliver 1’ s (about 5 known to exist)
don’'t go out of the hundreds. It would beinteresting to check out
whether or not there are any No. 2 models known with serial
numbers below 5,000. | cannot do that, but | can make some
educated guesses.

| haveaso-called No. 1-1/2, serial number inthe6000’ s, which
| consider in essence an early No. 2 (it seems that the “No. 2"
designation at the top right hand side of the paper table doesn’t
show up until thelast stageof productionof theNo.2models). My
machineisall nickel plated except for thepaper tablewhich seems
higher than the later No. 2's, but not as high asthe table of the 1
(Sholes& Gliddenswent through similar transitions), it hasblack
keytops (the white keytops in the photo are actually thin covers
placed over theblack keys) asdoestheNo. 1, andtheOliver plates
on the sides have closed O's, but on the No. 2-style plates (not
scalloped in front). Also note that my paper table is black, not
olive, but with the“O” in Oliver open, not closed. In spite of its
No. 1 features, my machineison the No. 2 base and has the No.
2 and later style“handles’ or “ears.” Thismachine, incidentally,
seemsto match exactly the detailing of the Oliver pictured inthe
ad of 1899 seen in Dan Post’s Collectors's Guide to Antique
Typewriters.

To further confuse matters, | can account for an-
other Oliver 2 stylemachinewithaserial numberinthe
5000’ s but done completely in olive. | think this ma-
chinehaswhitekeytopslikethelater Olivers, butl also
believeit isrelatively more primitive such as mineis.
As| remember, it has the typica Oliver decaling, but
long before the No.2 designation showed up on the
paper table. If someNo. 2 stylemachinescan belocated
with serial numbers below 5,000, it would challenge
theideathat 5,000 No. 1 machines were made.

Atthispoint | canaccount for at least four variations
of theNo. 2 machine, if my “1-1/2” iscounted asa“2":
Theolivefinished machineinthe5,000's, my nickeled
machineinthe6,000's, later No. 2’ sinthenormal olive
finish without the designation “No.2” on the paper
table, and finaly, the olive machine with the No. 2
designation on the paper table.

And in reference to No. 3's, every No. 3 I've seen
has the No. 3 designation except one | have that
originaly probably had it, but doesn't now due to
rebuildingor repairing after themachinewasoriginally
made. This machine was obvioudly repaired in the
interim.

Now collectors... look at your Oliversand see howthey
support or contradict Jim' sguesses. Anybody with new
information to contribute... send it in!
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Kansas City
Collectors Meeting

Tom FitzGerald of Philadel phia has assumed responsi-
bility for organizing the “1993 Internationa Office Equip-
ment Collections Exposition” May 7-8 at the National Of-
fice Machine Dealers Association headquarters in Kansas
City. The two-day event will include meetings, repair and
restoration workshops, an auction preview on Friday, with
an al-day auction on Saturday. The $100 attendance fee
includes all collectors events plus lunch both days and a
Kansas City-style steak BBQ.

The centerpieceof themeeting isundoubtedly the Satur-
day auction. At thelast NOMDA collectors event in 1991,
the auction was a sparse affair. Thistime, however, amore
aggressive approach has been taken. The auctionisnow the
main event instead of the sidebar. Tom hastaken therather
radical approach of offering machines for sae with no
commission from the seller. Buyers will be asked to pay a
15% premium plus salestax. A better deal for sellersexists
nowhere el se. American auctioneerstypically take out 20%
of the transaction. Gene Harris in lowa charges the whole
20%tothesdler, withnopremiumtothebuyers. Other sales
usually assess 10% to each. In Germany, where most of the
auction actiontakes place, Auktion Team K6ln now charges
20% on both sides of the transaction. The absence of com-
mission in the sdler's equation in Kansas City should
mitigate the lower prices usually seen on this side of the
Atlantic. Wewon’ tknow how much until theauctionisover.
We can say, however, that this seems to be shaping up as
America's first large auction devoted soley to typewriters
and offi ceequi pment. For thosewho have never been ableto

attend one of the European auctions, thisevent representsan
unusual opportunity.

Tominformsusthat theauctionwill includeraritiessuch
as Boston, Sun index and Nippon typewriters and a
Kliedograph braille machine, plus calculators, ribbon tins,
ephemera, with 200 lotsin al. A limited number of cata
logues are available at $15 (add postage: $2 US, $5 over-
seas). Only 200 copieswill be printed, with 50 reserved for
sale at the auction itself. Tom has employed an interesting
strategy in producing the catalog, requiring sellers to pro-
vide their own photos, set their own minimums and to rate
the machines themsalves using the 6-point European sys-
tem.

The restoration seminar will be conducted by Beth
Richwine, a conservator from the Smithsonian I nstitution.

The cost of attending an international meetingintheUS
isunavoidably high, since air fares play such amajor factor
for most people. However, Tomisworking hard to comeup
with somemoney-saving strategiesintheother areas. Suites
at anearby hotel, sleeping up to 4 are available at $79 (flat
rate), making theper-night feeunder $20for thosewho don’t
mind bunking together. A registration flyer accompanies
this issue of ETCetera. If you have any questions, get in
touchwith Tom FitzGerald, 2125 Mount Vernon St., Phila,
PA 19130 (tel. 215-232-0328). He's been working
extraodinarily hard to make this event a success, and he
deserves all the support collectors can muster.

Inter national News

Holland

The Dutch collectors society hasfi-
nally resumed publication of its fine
kwbl/DutchQjournal. Issue7.1 was put
out in October of 1992.

Among the items of interest, an ar-
ticleby Fred Kemper onthe 17 different
inking mechanisms found on typewrit-
ers throughout history... covering ev-
erythingfrominkpadsto capillary tubes
to grease-and-powder systems.

Also revedled, the existence of an
origina “seal foot” model of the Odell
No. 1inthe Carl Dietz collection of the
Milwaukee Public Museum. This very
early Odell made news last year when
an example was found at Brimfield
(later sold to a German collector). The

machine was never shown in the exist-
ing catal og of theMPM collection, and
S0 it was forgotten.

New Jersey

Paul Lippman issued number 5 of
his publication The Type Writer in au-
tumn of last year. It includesreprints of
operating instructions for both the
Odell and Hall typewriters plus an in-
teresting article by Bernard Williams
on how he assembled a complete 1889
National from a box of parts that had
been in storage for many years.

Ger many
The l.F.H.B. (Int'l. Forum for His-
tory of the Office World) is holding its
annual meeting in Dortmund on March
13 at the new musum of the

“Bundesanstalt fur Arbeitsschutz,”
Germany’s National Authority of
Workplace Safety.

The |.F.H.B. appears to be reorga
nizing. The meeting notice announced
theintention of seeking anew editor for
the group’s magazine, which has not
published an issue in more than ayear
now. Also to be discussed, a merger
withasecond German collectorsgroup,
the DBS (German Office Machine Col-
lectors Club), which was founded in
1982 by Fritz Niemann, and is now
headed by Peter Muckermann.

The meeting notice aso includes a
“TV tip” mentioning the broadcast of a
German programonthehistory of type-
writers, entitled “Fraulein, bitte
schreiben Siel” (Miss, please write!).
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BACK TO BASICS

for beginning
collectors

The Beginner’s Corona

The folding Coronais so often the
beginning collector’s first machine,
that it deservesacolumntohelpexplain
some of its variations, and place indi-
vidual machinesin time.

The Coronawasintroduced in 1912
by the Standard Typewriter Co. of
Groton, NY. It was thethird model of a
linethat began as the Standard Folding
Typewriter, an aluminum-framed fol d-
ing machine first made in 1908 by the
RoseTypewriter Co.inNew Y ork City.
The origina company sold out to a
group of investors, who moved thefac-
tory upstate.

The first models of the Coronain-
cluded the words “Standard Folding
Typewriter” in parentheses underneath
the big “Corona’ on the front plate,
singlefig and cap shiftskeysat left, an
openframejust behind thetypebar bas-
ket, and on the frame below the
spacebar, the name “Standard Type-
writer Co.” bracketedby two* 3's” indi-
cating the model number. The folding
Coronais frequently referred to as the
“CoronaThree” by collectorsand type-
writer professionals alike.

In 1914, the name of the company
waschangedtothe® CoronaTypewriter
Co.,” and machines after that date have
the corresponding change on the ma
chine. Most of these early machines
also have a“Pigeon” logo on the paper
table.

Machines from 1919 had lighter
weight sheet metal folding arms, the
result of agovernment request for con-
servation of materias in the wake of
WWI. The lightweight arms are L-
shaped in cross section, and are quite
distinctive when compared to the solid
armson al other Coronas.

In the early 20’'s the machine was
beefed up a bit, with a second pair of
shift keysadded at theright of the key-
board. The frame was made corre-

spondingly larger. Early versions re-
tained thetiny pinch lever linespacer at
carriageleft, whilelater versionsadded
alarger carriagereturnlever. Early ver-
sions also had amanual ribbon reverse
system, which consisted of two nuts
atop theribbon spindles. Theuser ater-
nately tightened and loosened the nuts
to set thedirection of theribbon, which
was fed in an S-shaped path, off the
front of the left spool and on the rear of
theright spool. Theribbon reverse was
later automated.

In 1925, Corona merged with L.C.
Smith & Bros., at whichtimethelegend
on the lower front of the machine read
“L.C. Smith& CoronaTypewriter Co.”
We all know, of course, that Smith-
Corona remains a major typewriter
maker today.

Also during the 20's the folding
Corona was offered as the “Corona
Special” in a number of colors: red,
blue, green, black with gold trim and
crinkle finish. There may be others.
Generally, colored models are more
desirablethanblack. Infact, aset of four
CoronaSpeciasinfour different colors
recently soldin Germany for over $900.
Most black Coronas, however, can be
found for a price in the $30-60 range.

Your Corona's serial number isthe
key factor in determining its age. The
seria isfound by lifting up themachine
and examiningthemachine’ sunderside
at theleft/rear of theframe. The number
should either be stamped or scratched

into the metal.

Various sources have provided us
with what appears to be an accurate
year-by-year list of Coronas and their
serial numbers:

20%kbog o3

50499 1914
72950 1915
99999 1916
138999 1917
193999 1918
274999 1919
365999 1920
436999 1921
518999 1922
585140 1923
607151 1924
609988 1925
611988 1926
613352 1927

619198
641817
656286
660546
663163
667257
679229
687104
688370
692809
696309
700056
700091 1940
700354 1941
Machinesprior

1928
1929
1930
1931
1932
1933
1934
1935
1936
1937
1938
1939

to 26299 were the two moddls of the
Standard Folding Typewriter. A total of
674,065 Coronasweremadeinall. The
last 263 were assembled from partsby a
company in Philadelphiain 1941.
With so many of these machines
made, it isnot surprising to seeso many
survivors today. Additionally, these
were marketed for home use (the Co-
rona was advertised as the “Personal
Writing Machine”), and were made to
be kept in their cases. Therefore, when
they fell into disuse, they were often
packed intheir casesand put inacloset,
keeping them in good condition. A be-
ginner shopping for a folding Corona
should hold out for one complete with
its case and in good to excellent condi-
tion, possibly with instructions and
cleaning tools included. There are so
many of these machines out there, that
youwon’'t havetowait longtoget afine
example at areasonable price.

If you'd like to know more about the
Corona and its history, see “ Collect
Folding Coronas’ (ETCetera #4) and
“ TheManWho Created TheCorona 3”
(ETCetera #11). The back issues are
available from the editor for $3 each
($4 overseas).
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Two contrasting views of working conditions in the
office world of the past. These were contributed by
Larry Wilhelm, of Wichita Falls, TX. Exact source
and date are unknown. Considering the Egyptian
motif in the executive office, they probably come from
the 1920's.

Private office of Mr. E.G. Lewis, President, the Lewis Publishing Co.,
University City, S. Louis, MO.

A battery of Burroughs adding machines in the Corn Exchange Bank, New York,
where 101 of these machines were in use.
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LETTERS

Our Nearby 1500-dedler-plus an-
tiques show last week was partially
rainedout. | finditinterestingthat TW’s
are beginning to turn up once more... [I
saw] asomewhat rusty $400 American
Index and avery niceWellingtonwhich
the dealer wanted $900 for! | found a
SmithPremier 4which| couldnotleave
inthefield, becauseit wasin absolutely
mint and typing condition. An early
Remington 6 completed my haul.

Siegfried Snyder
Syracuse, NY

Keep those newd etterscoming, itis
the only thing | get in the mail that is
worthwhile any more.

John Lewis, Sr.
Albuquerque, NM

In these difficult economic times, a
person has to choose some of lifé's
optional thingsthat they candowithout.
For me, the Early Typewriter Collec-
tors Association is not one of them.
Keep up the good work on the publi-
cation.

Michagl Hester
Denver, CO

India is a poor country with rich
people, where bullock cartsjostle with
imported cars on the main roads and
skyscrapers are encircled by slums.

Though electronics has entered offices
and home, it would still takealongtime
for manual typewritersto fadefromthe
scene. In our workshop, we repair so-
phisticated electronic as well as out-
dated manua typewriters.

V Srikumar

The Internationa Typewriter Empo-
rium

Madras, India

We traveled through the Maritime
Provinces this spring and we went by
many a small town and | stopped in
every possible little antique place but
found notypewritersat all. Therewasa
Caligraph #4 on display in therestored
general store on thetown squarein St.
Johns, New Brunswick. | was looking
a it and the young man on duty in-
formed methat it wasthe*forerunner of
the typewriter.” | told him it was actu-
ally an early model of atypewriter and
just happened to have one of our small
bookswith meto show himand hewas
quite impressed. The next day | heard
himgivingthesamestory | hadtoldhim
to peoplevisiting at that time.

Eileen Can
Lake Almanor Peninsula, CA

Looks like typewriter collecting is
about over. Usedto bel hadto decideto
buy onemachineout of adozen choices.
Now at anaffair likeEXPOwithdeders
from Maineto Florida present, | havea
choiceof atoy or nothing. [Recently] it
wasaBlick 9 in bad condition but with

abeautiful case, or an Oliver at $135.

Rodger Naeseth
Hampton, VA

| want to tell you what a great way
you edited and presented the Lambert
article [ETCetera #21]. | hope it is
appreciated by other collectors. At this
time the Guiness Book of Records is
considering the Lambert as the
“World's Oldest Playable Recording.”
I’'m going to send them a copy of
ETCetera as additional proof. Each
publication adds to the legitimacy.
Thanks again for making me look
good. Also the cover isan outstanding,
and | must say a very clever montage.
Aaron Cramer
Brooklyn, NY

Hunting very sparse down thisway.
This area was not redly built up until
the late 20's and 30's, so there is a
paucity of oldies here. Even the ma-
chines of the 20's and 30's are often
severely corroded fromthehigh humid-
ity and presence of salt air.

Art North
Tamarac, FL

Great job on the Lambert article,
somereal interesting materia there. All
the best for 1993!

Tom FitzGerad
Philadel phia, PA

An interesting little office gadget came my way at a flea market not too long ago. It’s called the “ Sanitary Envelope
Sedler,” and was manufactured and sold by theWestern Specialty Co. of Portland Oregon. Patentedin 1906, thedevice sold
for $1.00. Copy on the box reads as follows:

THE GREATEST SANITARY INVENTION
THE

SANITARY ENVELOPE SEALER

SAVESTIME, MONEY AND HEALTH.

SHOULD BE ON EVERY DESK.
Do not take chances with the glue used to gum envelopes, the foulness of which

is concealed with sweet tasting chemicals, a vile and dangerous combination to take

into the mouth, one of the great sources of disease breeding.
The Sanitary Sealer saves your health, it saves your time, therefore saves you
money. The saving in time alone will pay for the Sealer many times over in a few

months.
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Advertisements

REPAIR SERVICE: antiquetypewrit-
ers with Blicks and Hammonds a spe-
ciaty. Anthony Casillo, TTS Business
Products, 325 Nassau Blvd., Garden
City South, NY 11530. Tel. (516)489-
8300.

REPAIR SERVICE: Typewriters or
phonos. WANTED: parts or parts ma-
chines. John Lewis, 4805 Menaul N.E.,
Albuquerque, NM 97110, (505) 884-
0600 day, (505)281-2390 eve.

FOR SALE: Corona folding/case.
Good cond. $35 + shipping. Irene
Doberstein, 326 Ashland Ave.,
Evanston, IL 60202. (707)3284580
FOR SALE OR TRADE: Mercantile
(same as American upstrike), avg.
unrestored cond., works well, $350.
Molle3likenew/case$175.Blick 7,no
lid, avg. unrestored cond. $135. Smith
Premier #2,1id, nobase, includesclean-
ing brush, avg. unrestored cond.,
carraigedrawband broken. $125. Smith
Premier #2, avg. unrestored cond., dif-
ferent ribbonmechanism (for tri-color?),
$100. Would exchange machines for
trade literature and ephemera. Also in-
terested in buying literature, books,
ephemera. DON HOKE, 844 E. South
St., Appleton, WI 54911. (414)738-
0940.

FOR SALE: Blick S/case, 2 type
whedls. Very good cond. $140. Jaye
Fitch, 1117 N. Nowry Ave., Spring-
field, OH 45504. (513)322-4530.
FOR SALE: attractive, tailor-made
coversfor old upright manualslike Un-
derwood, L.C. Smith, etc. Made of cor-
duroy and available in beige or green.
$20 each. Peter McLaughlin, Box 302,
Petersburg, NY 12138.

FOR SAL E: MW/(index machine, same
as Gundka, Fralio, etc.) w/base, cover
$125. Rare early Crandall, ser. #1323
w/base, cover $5500. Hammond #1,
American Visible, $1000 ea Others.
Darryl Rehr, 2591 Military Ave,, L.A.,
CA 90064 (310)477-5229
WANTED: ribbon spool for Royal #5.
Robert S. Ladd, 1109 NE 146th S,
Seattle WA 98155. (206)363-8032.

SALE/TRADE: Yetman Transmitting
Typewriter. WANTED: Yost, World,
New Franklin. Alsoplastictops& metal
rings for Caligraph #2 keytops. Steve
Hosier, 44711 N. Cedar, Lancaster, CA
93534.

FOR SALE: Williams 2/case. $500 or
best offer. Guy Nishida, P.O. Box 90758,
Los Angeles, CA 90009. (213)215-
1951.

TIPS

BLICK 6/case, 2 extra typewheels-
Allen P. Howard, RR2 Box 120,
Lorimor, IA 50149. (515)763-2580
CORONA 3/case, ingtructions-Linda
Kent, 14701 Poway Mesa, Poway, CA
92064. (619)679-0578.

SMITH PREMIER 2/base, lid-
R.B.Burns, 2645 S. 1000 E., Salt Lake
City, UT 84106. (801)467-9263.
UNDERWOOD 3-bank portable/case,
nice-Albert L. Makle, 17380 Campillo
Dr., San Diego, CA 92128.
NATIONAL 3-bank fronstroke por-
table/case. Good cond. Laura Smith,
PO Box 135, Somerset, M1 49281.
BLICK 7/cover-good cond.- Bill
Stearns, 57 E. Washington St., Chagrin
Falls, OH 44022. (216)247-0311.
OLIVER 7-Leslie Leckerknecht, 22
Whitmore Ave., Johnstown, NY
12045.

BLICK 7/case. Excellent cond. - Robert
Welty, 6005 Midnight Pass Rd.,
Sarasona FL 34242. (813)349-1275.
CORONA 3/case, tools, instructions-
AnneL.Molleson, 3580 Chowning Ct.,
Columbus, OH 43220.

AMERICAN INDEX-rough but ap-
pears complete. Base, but no cover.
Barbara H. Williams, 224 Lynwood
Dr., Elkin, NC 28621.

FRANKLIN 7- Lois Gould, Box 47,
Maple St., Kingfield, ME 04947
CORONA 3 (STANDARD FOLD-
ING)/case, tools. DixieFlynt, 258 Grif-
fin Ave., Canon City, CO 81212
BLICK 5/case - Raymond Corriveau,
Lake St., Jackman, ME 04545.
(207)668-4477

BLICK 5/case - E.R. Regier, 58 Park
Lane, Canton, SD 57013

BLICK 5/case - Brian L. Nerrie, 415
Norwood Dr. Colonial Heights, VA
23834

REM 7 (ser. # 5415), F&E Check-
writer. Bob Liesz, 2430 Oak St., White
Bear Lake, MN 55110. (612) 770-8140
CORONA 3 - Arles Balzer, 1220 Cty.
Rd. “V”, Judson, W1 54016

BLICK 6, extrawhedls-Mrs. Clover B.
Gibson, 104 Harlow Pl., Hot Springs,
Ark. 71901

OLIVER 3-works- Arthur Kroos, Jr.,
1765 W. Bradley Rd., Milwaukee, WI
53217

SMITH PREMIER 4-excellent-Steven
Redell, 1351 Chiago Ave., Lot 5.,
Dixon IL 61021

HAMMOND 12/case- Charles
O'Brien, 14206 Westbury, RR 1, Box
#44, Red Creek, NY 13143

SMITH PREMIER 10- WayneTaylor,
Box 82, Hart, TX 79043-0082

HOME BLICKENSDERFER - Ian
Rogers, 1914 Angdl Crest, Hacienda
Heights, CA 91745
SMITHPREMIER 10- RichardLarson,
1910 NW Beca, Corvalis, OR 97330.
(503)753-6794
REMINGTON-SHOLES 11 (black) ,
REMETTE, George Miller, P.O. Box
90, Mayville, MI 48744

CORONA 3w/case. CoronaTypewriter
Co.“3" onfront. LouisJ. Castdlli, 1236
Denise Dr., Colorado Springs, CO
80906. (719)392-1551

(
Lambert History

Peter Muckermann has com-
pleted his extensive research project
on the Lambert Typewriter, and will
soon havetheresultsready inacom-
prehensive book.

The Lambert History is 65 pages
long, written in German, with En-
glish summary. Lots of photos are
included, with some in color. Peter
has asked [ET Ceterato distributethe
booklet intheU.S. Priceis $18 post-
paid to: Darryl Rehr, 2591 Military
Ave, Los Angeles, CA 90064.

~N
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RIBBON
TIN

Among other tins this is-
sue, several from Miller-
Bryant-Pierce, an important
ribbon company, which even-
tually became part of the

Smith-Corona empire.

As aways, we encourage
you to send in photos of tins
from your collection. Please
photograph tins close so that
six tins fill up one frame of
film. Place them against a
plain background and keep
camerasquare-on. Shoot out-
side or near awindow during
theday, and don’t useflash, or
you'll get hot spots. Also,
avoidred-on-black tins—they
don’treproducewell in black-
and-white,

KEY:

Brand - colors; descriptive
details, if needed (Ribbon
company, if known/Tin

manufacturer, if known)

TOPPHOTO: ROW#1: Carnation-red, black, gold, white;
(Miller Bryant Pierce /). Miller Line-blue, gold, yellow,
white; tall tin (Miller Bryant Pierce / ). Elk-blue, gold,
yellow, white (Miller Bryant Pierce/ JL Clark). ROW #2:
M.B.P.-green, yellow, gold, white (Miller Bryant Pierce/).
Miller Line-ivory,green (Miller Bryant Pierce/). Elk-navy
blue, yellow, white (Miller Bryant Pierce/ J.L. Clark).

BOTTOM PHOTO: ROW #1: Hub Brand-blue, white
(F.S Webster Co./ Decorated Metal). Hub Brand-navy bl ue,

white, silver (F.S. Webster / Decorated Metal). Silk Star-

pink, gold, green, black (F.S Webster Co./J.L. Clark). ROW

#2: Gibraltar- ivory, black, orange, It. blue ( / Decorated

Metal). ReeVeer- It. blue, silver (The ReeVeer Co. / Deco-
rated Metal). Messaline-brown, white (Sone Typewriter
Ribbon Co. /).
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