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EDITOR'S NOTES

“Welcome to ETCetera..”
Someof youwill recall theopening
wordsof thiscolumnin October, 1987
when ETCeteraNo. 1 was published,
givingtheEarly Typewriter Collectors
Association a reach beyond Southern
Cdlifornia, whereit was founded.
With this issue our magazine cel-
ebrates its fifth anniversary, success-
fully publishing 21 consecutiveissues.
Things haven't changed all that
much in five years. We' ve improved
our productionquality abit by printing
by offset instead of xeroxing, and pol-
ished the layout somewhat, but the

pattern begun in 1987 wasn't a bad
one, and we' Il continuewith it, unless
| hear some loud objections from the
readership.

Page-for-page, we've now pub-
lished morethandoublethematerial of
any other American typewriter collec-
tor journal. Until now, we've aso
managed to keep it up without delays
or long breaks, and we hope to con-
tinue doing so in the future.

Tt

In many settings, computers and
word processors have completely re-
placed typewriters as writing ma-
chines. It salittleironic, then, that the
vast menu of computer typefaces in-
cludes many which simulate thetype-
writer. Thestandardisonecalled Cou-
rier, which lookslikethis:

J.Q Vandz struck ny big
f ox whel p.

A moreold-fashioned ook isavail -
ablein afont called American Type-
writer:

J.Q. Vandz struck my big fox
whelp.

But my nomination for the “Best
Yet” typewriter font is “Harting”
whichismadetolook likeatypewriter
with 100,000 miles on it!

J.Q. Vandz Struck my big
fox whelp.

Just think, a mere $2000 worth of
computer hardware can give you the
look of a$20 flea market machine!

Tt

Ken Gladstone, of Jacksonville, FL
recently sent in an ad for the Tuloss
School of Springfield, Ohio from The
GreggWriter of Jan., 1917. The head-
ing: “ GymnasticFinger Training That
Doubles Typewriting Speed: A won-
derful new method of acquiring speed
and accuracy intypewriting; 80to 100

words a minute now easy for anyone;
how it hasdoubled and trebl ed stenog-
raphers salaries” The reasoning
was, if musiciansuseexercisestotrain
their fingers, why shouldn’t typists?
The ad is illustrated by pictures of
handsin al sorts of odd gyrations. In
Los Angedes, you'd think you were
looking at a police sheet interpreting
gang signs. One picture looks like
Spock saying “Live Long and Pros-
per.” 1 wonder if the finger exercises
also burned off calories?

Tt

Bruce Hotchkiss, of Easton, MD
sent in an op-ed piece from the New
Y ork Times that had been sent to him
by afriend. Thepiecewaxed nostalgic
for neglected manual typewriters, and
mentioned bestselling author David
McCullough whose “cregtive juices
flow best when he’ spounding thekeys
of hisold Roya. ‘I likethetactile part
of it, hesaid. ‘1 likerolling the paper
and pushing thelever at the end of the
line. 1 likethebell that ringslikeanold
train. It sagreat piece of machinery. |
don't like the idea that technology
might fail me.””

Tt

New York Sen. Alfonse D’ Amato
staged a 15-hour filibuster in early
October. Typewriters figured big in
his harangue. He was seeking aid for
workers left jobless after Smith Co-
rona closed its last U.S. typewriter
plant in Cortland, NY.

Tt

From the L.A. Times, 9/23/92:
“Solomon Waters of Altadena, a 6-
year-oldfirst-grader, camehomefrom
his first day of school and excitedly
told his mother how he had written on
‘amachinethat lookslike acomputer-
but without the TV screen.’

Sheasked himif it could have been
a‘typewriter.’

‘Yeah! Yeah!” he said. ‘That's
what it was called.””
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World Update

Here's some new information on differences among
World Typewriters.

Thanks to help from Peter Muckermann and Heinz
Schropp, of Germany, we're able to show you the two
distinct varieties of double-case Worlds.

First isthe common version, having atypehead consist-
ing of a stamped meta sheet, with a curved opening at
bottom through which the scale may be seen. Thismachine
types 77 characters. A photo is shown below.

Heinz Schropp has an example of the other, earlier
version in his collection. The next photo shows a machine
with spokes at 4-0’ clock/8 oclock on the typehead. This
corresponds to most of the advertising cuts for the double-
case World. Counting the letters, we can seethat itisa72-
character machine.

By studying advertisements for the World Typewriter,
we see that the 72-character machine was first offered in
December, 1888. The first ad we' ve seen for the 77-
character machine dates from June 1889, though the record
is incomplete and the newer machine may have debuted
earlier than that month.

In any case, we can conclude that the 72-character
machine was the earlier offering, and that its life span was
quite short, explaining itsrarity today. In the future, collec-

tors should now specify 77 or 72 characters when listing or
describing their double-case Worlds.

We have aso heard that the World was marketed in
Europe asthe“Boston” typewriter. Whilethis may be o, it
appearsthat the name “Boston” may have appeared only in
advertisements, brochures or trade literature. We' ve been
unable to uncover any machine that actually has that name
onit. What we have seenisaEuropean version of theWorld
with apaper label namingit “Machine Express.” Thisphoto
(above) comesviaUwe Breker, of Cologne, Germany. The
machineisasingle-case World witha“£” signindicating it
might have been intended for the British market.

Anyonedsewithinteresting World variationsisinvited
to send them in for future ET Ceteras.

International News

Ger many

Uwe Breker’ s semi-annua auction in Cologne provided, as
always, some fascinating items. Among therarities offered
was a German “Karli,” described as a taschenschreib-
maschine, or “pocket” typewriter (one of 3 known, accord-
ing to the catalogue). Also offered, a super-rare Spalding
Adding Machine, an 1884 devicemadein Springfield, Mass.
The catalogue says only 4 of these exist today. Martin's
referencebook on cal cuatorssaid (in 1925) that themachine
was never put into production. The other extraordinary
machineof notewas oneof theinfamous German ENIGMA
code machines of WWII, capable of generating 22 billion
code combinations.

Denmark
Three Malling Hansen writing balls were stolen from The
Danish Museum of Science & Technology last December.
Ser. #46(paper on curved frame), ser. #87 (paper on platen)
and a third machine for writing on telegraphic tape. A
50,000-kroner reward is offered. The museum address: Ole
RaomersVej, DK 3000, Elsinore, Denmark
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Lambert’s
Voicel

By Aaron Cramer
with additional research
by Allen Koenigsberg

Thefollowing articleoriginally appeared in* Antique Pho-
nograph Monthly.” Permission to reprint it here was given
by editor Allen Koenigsberg, who is also the author of
“ Patent History of the Phonograph” (see ads, p. 11).

I n December, 1877, Thomas Edison recorded hisfamous
“Mary had alittlelamb...” ontheworld’ sfirst phonograph.
This first machine, which used tinfoil wrapped around a
grooved drum, waslittlemorethan acuriosity, and it wasnot
until 10yearslater that Chichester Bell (Alexander Graham
Bell’s cousin) and his partner Charles Sumner Tainter fin-
ished devel oping the Graphophone, which, using replace-
able wax-coated cylinders, leading the way to commercial
production of “talking machines.” Until now, Bell and
Tainter have generally been acknowledged in their success-
ful follow-uprole, but it appearsthat Frank Lambert, inven-
tor of thefamous Lambert Typewriter, actually beat themto
the punch. The concepts appearing in Bell & Tainter’s
machinewereused inamachineLambert built (but received
no patent for) in 1878. For phono historians, thisrewriting of
history isbig news!

Edison’ sfirst recording waslost to posterity, becausethe
tinfoil on his original machine was removable, and the
recording was destroyed in the process. After the first
demonstration, many othersweretried, andthe“Mary had a
littlelamb...” we'veall heard in modern times was recorded
wel| after the fact, recreated in a 1927 newsreel.

Thisisaremarkable story of chance discovery and sub-
sequent sleuthing in which Lambert’s previously unknown
machine was first uncovered, and its intact recording, per-
hapstheworld’ s oldest, was played and clearly understood!

For collectors of any kind, thisisawhale of atale. For
typewriter collectors, it opens the door to the life of aman
who invented one of our most-loved machines.

L ittleisknown about thelifeof FrangoisLambert (for that
washisorigina name) beforehearrivedintheU.S.in 1876.
A small cluefoundinthe postmark on arelative sletter has
now been verified: hewasborninLyons, Franceon June 13,
1851, and was given the same name as hisfather, amaker of

Frank Lambert at home, 1926.

shawls. His mother’ s name was Vincel ette Fayard. Lyons
wasacenter of textileproduction (especially silk) andit was
therethat, the Jacquard loom had beeninvented. But it seems
more likely that Frank, as he would soon become known,
was apprenticed to alocal machinist.

When hearrived inthe U.S,, the country was cel ebrating
itsfirst Centennial, and among the new devices exhibited in
Philadelphia were Bell’s telephone and the first practical
typewriter. We can not yet prove that he attended the
Philadel phia Exposition, but theinventive bug soon hit, and
in aremarkable coincidence, he applied for hisfirst patent
(on a* Striking Mechanism for Clocks’) the same week as
Edison applied for hisphonograph and receivedit (200,518)
onthesameday asEdison, Feb. 19th, 1878. Lambert shared
thisfirst patent with Walter Davies of Brooklyn, NY, who
himself would gain a series of patents on striking mecha-
nisms with others in his family, Henry and Edward. As a
result of hisaffiliation with Davies, Lambert soon rel ocated
to Ansonia, CT, a center of clock manufacture, but then
moved back to Brooklyn by June, 1880.

S)metime in 1880, while living on Grant Street as a
boarder, Lambert met and soon married Jeanne-Marie
Donval, a woman a few months older than himself. She
already had adaughter, Julialda(born Dec. 27,1876), ason
Alexander (b. 1878), and may have been widowed from a
furrier named John Simonet (the legal question of Julia’s
“adoption” cameupyearslaterinacourt battleover hiswill).
Frank and Jeanne-Marie had five children of their own:
Eugene, Frank, George, Martha, and Jeanne. Only Jeanne,
who died childlessin 1965, survived her parents.
WhileLambert waslivingin Ansonia, he met amanwho
would haveaprofoundinfluence on hislife, John Thomson.
In 1883-1884, Lambert assigned one half of his first type-
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Hand-cranked phono-
graph built by Frank
Lambert in 1878.

writer patent to Thomson (who had originally been a clock
inventor) and more prophetically, shared a patent with him
on water meters in 1887. Lambert continued to improve
fluid-measuring devices and together they formed the
Thomson Water Meter Co. whose facilities were located at
100-110 Bridge Street in Brooklyn(now torn down). When
Thomson was ailing in May, 1925, the company was sold
outright to the Neptune Water Meter Co., and Lambert
received $800,000 in cash.

The invention for which he is best known, at least to
modern collectors, isthe typewriter that bore hisname. Its
strangecircular keyboard hasoftenledtoitsclassificationas
an index machine, though it is really a keyboard machine,
since a single press on the desired letter yields the printed
result. An American company was organized in early
1900(Lambert had become a U.S. citizen in 1893), but the

foreign rights(except for North and South America, the
Philippines, and the Sandwich Idlands) soon went to The
Gramophone Co., Ltd. of London, in an ideaof Wm. Barry
Owen who planned to sell them at the same price as the
“trademark” Gramophone; the company was renamed to
includethetypewriter. Despitethe precaution of patentingit
in Sweden, India and New South Wales (among other
places), the well-made machine was not widdly successful
athough Lambert did receive $20,000 in advanceroyalties.
G&T discontinued regular sales by 1904 (after making
approximately 10,000 unitsin England) and revertedtotheir
oldnamein1907. Wedon't yet have production statisticsfor
the American company, but its time frame is probably
similar to the British firm.

The mid-twenties were pivotal years for Lambert; his
diabeticwifedied on Sept. 20, 1925 and Thomsonwould die
inJune, 1926. However, for a74-year-old, he bounced back
with agreat dedl of vigor: on Jan. 13,1926, he married(at the

Frank Lambert’s
personal typewriter. It
has no serial number,
and was probably among
thefirst fromthe factory.
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NY CMunicipal Building) JeannetteJustineL awson Ebbets,
who was 44 years his junior; she had originally sold sheet
music in his son-in-law’ s office and learned the real estate
trade. Hethenleft onalmost ayear’ shoneymaoon throughout
Europe. When he returned, he appeared to throw off his
Brooklyn roots, and at his wife's urging, moved from his
large house (not standing today) at 192 Prospect Park SW to
the 22nd floor of the Savoy Plaza Hotel in Manhattan. Her
mother and two brothers accompanied them. Hisfina years
(after 1932) were spent with his second wife at the elegant
Waldorf-Astoriaon Park Avenue.

A Ithough there is no record of any invention credited to
him after 1925, his other interests continued. He had long
been an avid collector of shells, gems, and mineras. He
owned severa rental properties in Brooklyn, and some
undevel oped land on Long Idland, and whenhediedin 1937,
his estate amounted to over a million dollars. He may not
have been well-known (no obituary appeared), but he was
certainly not the stereotype of the impoverished inventor.

Several yearsafter Lambert started hisnew lifeat 74, he
apparently rewrote hiswill, leaving the bulk of hisestateto
his second wife. Only theincome from a $20,000 trust was
|eft to hisdaughter Jeanne and theinterest on $30,000 to his
only granddaughter MarthaEmily Gillott. Thisaspect of his
life gained journalistic attention asthe NY Times trumpeted
(8/19/1937): “Lambert’s Millionsin Will Contest.” Jeanne
and Marthawere each offered asmall outright settlement in
addition as aresult of thelegal action.

Apparently thewidow(who never remarried) had ahead
for business, for when she died in 1975(but without a will
hersdlf), her estate was valued at over $15,000,000 (at least
on paper)! Shehad been something of arecluseat theendand
court documents speak of wading through piles of papers
“severa feet deep.” Her niece (also an executrix of her
estate), Jeannette Veronique Minturn, alandscape designer
at Rockefeller Center, would eventually die in reduced
circumstances (ca. 1991), leading to the curious events
surrounding hislost invention.

L ambert’s phonograph was acquired from an antique
dealer who had bought the contents of aseal ed storage room
(at auction) from the Public Administrator when the fees
could no longer bepaid. Most of the contents, ranging from
a grand piano to letters, paintings, and books, had been
placed there between 1927 and 1937. And most enticing of
all, were the models of hisinventions - water meters, type-
writers, gyroscopes and the talking machine.

Atfirst, | thought theheavy, odd-looking deviceincorpo-
rated an obvious improvement over the Edison tin foil
phonograph, that is, the foil could be wrapped around a
removable (pre-grooved) metal sleeve. But when | brought
themachineto Peter Dilg at the Baldwin Antique Center, he

immediatel y guessed that the grooves (80 per inch) werenot
a guide for the foil at al, but themselves contained a
recording directly cut into thelead! Peter then used the steel
recording point to make anew groove on a separate brown
wax cylinder. When he had fitted areproducing stylusto that
track, he knew he had onethat would fit the lead sleeve. He
soondevised adelicatel y-adj usted el ectrical pick-up, andfor
thefirst timein over 110 years, aswerhythmically cranked
away, theseunexpectedwordseerily cameforth: Oneo’ clock,
Two 0’ clock, Three o’ clock, Four o’ clock, Fiveo’ clock, Sx
0’ clock, Seven o' clock, Eight o’ clock, Nine 0’ clock, Eleven
o’ clock, Twelve o’ clock.” (“Ten o’ clock” was omitted, per-
hapsbecause Lambert was till arelatively new immigrant).
There are other words too, including even atrack going
in the opposite direction, but they cannot be clearly under-
stood at the present time. Some of the grooves appear to be
damaged, or were perhaps over-cut, as this is the first
phonograph equipped with a shaving device to erase a
previousrecording. Therecorder used atindiaphragm .008"
thick and 2-3/8" in diameter and the reproducer diaphragm
would be the same, presumably. The recording stylusis a
finely ground stedl cutting tool, with a draft at the edge to
allow removal of thelead swarf. Thetop enclosures seemto
be gutta percha and are threaded into brass mounting rings.
The machine base itself is solid 6" by 11" milled stedl,
and the length of the shaft and winding wheel is 15"; the
overall height isabout 7". A quick release lever allows the
main threaded shaft to be repositioned immediately after
recording. The total weight is about 22-1/2 pounds.

I invited Allen Koenigsberg to look over the machine and
together we tried to get into the mind of Frank Lambert.
Allen agreed that the device was very early (1879-1880),
probably made not much after thefirst tinfoil phonograph. It
made no sense for Lambert to use such heavily machined
materia s after theintroduction of wax cylinderslater in the
decade. And Why did Lambert continue histesting beyond
atraditiona “one, two, three?’ It could only have been done
for the full sound track necessary for ataking clock! This
supposition was somewhat confirmed when Allen compiled
adetailed list of Lambert’s 60 patents. There, at the begin-
ning of hisinventivecareer (inthelate 1870’ s), weretwo for
clock devices.

Another line of research recently opened up. It isrela
tively easy to consult published patents, but what happensto
theonesthat werenever grantedinthefirst place?l found out
over the summer when my wife Thea and | visited the
National Archives in Suitland, Maryland. The ungranted
applications are generaly not saved, but since they were
accompanied by a down payment of $15, Patent Registers
were maintained, listing serial number, name of inventor,
date, title of invention, etc. In the time available, we were
only abletogothroughtheyear 1880 (thenamesarenot fully
indexed a phabetically for that period). But there, two in-
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triguing possibilities emerged, two Lambert applications
that werenever granted: thefirst wasfor thevaguel y-worded
*“Clocks’ (filedonJune17th) andthesecondwasfor “ Screw
Cutting Lathes” (filed on Aug. 2nd)! Could it be that these
cryptic references hid what Lambert was really doing?

Wththepurchaseof themachine, | wasal so abletoobtain
many of Lambert’ spersonal effects, including someoriginal
patents, business|ettersfrom his patent attorneys(including
pioneer Edith Griswold), die stocks, scrapbooksand photos.
Amongst nearly 2000 newspaper clippings of poems and
poeticsayings, | found acuriousonefromabout 1896. It was
atwo-inch announcement about atalking clock, but appar-
ently that of the Swiss inventor Casimir Sivan, who em-
ployed vul canite discsto announcethetime. Did thisstir his
memories?

At this point, Allen recalled that Edison himself, in the
optimistic days shortly after the invention of the phono-
graph, predicted that his creation would be used in talking
clocks and said so in a published article in the May-June
1878 issue of the North American Review. As a matter of
fact, he even arranged a contract to produce one (on Jan. 7,
1878) with Daniel Somers and Henry Davies. That must
havebeenthelink, for itwastothesameHenry J. Daviesthat
Frank Lambert assigned one half of hisfirst granted patent!

Edison had planned a copper plate, lever-wound spring
phonograph which was successfully built in Ansonia and
described in a letter to Alfred Mayer on Feb. 11, 1878.
Lambert was asked to produce acylinder that could be used
as amaster matrix so thousands of other cylinders could be
produced from one master. He was not trying to invent a
phonograph as that had been done. No one had invented a
meansof massproducing replayabl ecylinders. Oncethefoil
wasremoved it couldn’t be put back and played. That’ swhy
the Lambert recording istheworld’ soldest. It preceded the
Graphophone by 5to 7 years.

A nd now, aswegoto press, wehavelocated alittleknown
court case through the kindness of researcher Ray Wile. It
was filed against the Edison Phonograph Works by the
American Graphophone Co. in 1892 and contained some
gtartling testimony from severa experts in the field (U.S.
Circuit Court, Dist. of NJ, In Equity, No. 3500). Summoned
to the Edison tablein early April 1896 as adefense against
Bell and Tainter’s patent 341,214 was none other than the
President of the Thomson Water Meter Co., one Frank
Lambert. Inanswer to severa detailed questions, hetestified
under oath that he had indeed built a recording machine
“around 1879,” and that he had actually engraved the sound
vibrations on a permanent metal seeve. All of our guesses
and suppositions had miraculously been proved true!
Tainter and Bell, you see, weresuing Edison, theinventor
of the phonograph, for infringing on their patent. They said

Edison’ soriginal patent wasonly for indenting soft material
such astinfoil. Edison, however, claimed hisorigina appli-
cation covered recording by indenting, removing material
(by engraving or acid etching: subtraction) and by adding
material suchasel ectroplating. Lambert’ stestimony showed
that engraving to record voi ce was a common practice, and
Bell should not have received his patentsfor it (1885-6) in
thefirst place! AlthoughLambert said hecouldnotlocatehis
origina machinein 1896 and had destroyed his only dupli-
cate, Bell and Tainter found itintheir best intereststo settle
and cross-license Edison in December 1896.

There might be other candidates for older “recordings.”
Among them are tracings on lampblack-coated cylinders
made by a device called the “phonautograph” invented by
Leon Scott. Scott’s machine made marks in the lampblack
when someone spoke i nto the mouthpiece, but Scott did not
provide aplayback mechanism. Infact, thereiseven astory
that Scott took atracing of President Lincoln’ svoicein 1863,
but thisparticular cylinder hasyet toresurface. Thereisalso
an extant tinfoil strip of the aged voice of scientist Joseph
Henry (1878) made on an Edison device. But primitive
sheets of sound like these have never been restored to
playable condition, and no one has yet developed away to
turn Scott’s lamblack tracings into sound. Until that day
arrives, therhythmicwords of themodest French immigrant
who settled in Brooklyn congtitutes the oldest playable
record in the world.

Frank Lambert died in New York at the age of 86 (from
pneumoniaand uremia) on June21, 1937, and washburiedin
asolid copper casket at Green-Wood cemetery in Brooklyn.
He lies there in good company today, among the likes of
Samued Morse (telegraph), Elias Howe (sewing machine),
Walter Hunt (safety pin) and Louis C. Tiffany (stained
glass). But thereisafinal mystery, evenin death, surround-
ing him. Although Green-Wood has verified that Frank
Lambertisindeed buriedin Lot #28721 and hisfirst wifeand
three of his children have their names clearly engraved on
the handsome marbl e tombstone, his own nameisnot to be
found at all. An omen, no doubt, of the obscurity into which
he would soon unjustly fall.

Our thanksto Ruth Edge at EMI Archives, Peter Dilg, Allen
Koenigsberg, Thea Cramer (above and beyond the call of
duty), Daniel Marty, Jean-Paul Agnard, the National Ar-
chives (James Cassedy, Greg Bradsher, Robert Marris,
John Silardo), Ray Wile, the Musée deLyon and Theresa La
Bianca at Green-wood Cemetery.

Moreonthelifeand death of theLambert Typewriter, based
on original documents from the inventor’s estate, will be
published in future issues of ETCetera.
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COLLECTOR'SQ & A

by Steven Sperber

Collector's Q& A iswritten to satisfy this author’s curi-
osity about theactivemembersof ETC andtheir collections.
The persona side of thisavocation isoften asfascinating as
the machines themselves, and lends new interest to our
multi-faceted hobby (or, in some cases, mania). This first
installment of Collectors Q& A features Thomas A. Russo,
of Wilmington, Delaware. Tom's background thoroughly
qualifies him as one of the country’s premier typewriter
collectors.

In 1954, after serving atour of duty inthe US Navy, he
took aposition with Remington Rand selling typewritersin
Kansas City, Missouri. Over the years, one promotion fol-
lowed another as Tom advanced from product manager in
DesMoaines, to salesmanager in Chicago, to branch manager
in Cleveland, and finally to branch manager of the Philadel -
phia office. In 1971, Tom started his own company —
Delaware Office Co., Inc., now over 20 years old.

Alwaysactiveintheindustry, Tom served asPresident of
theNational OfficeMachineDealersAssociation(NOMDA)
in 1985, andin 1986 wasnamed“Man of the'Y ear” by Office
ProductsDealer Magazine. In 1988 hewasnamed NOMDA
“Dealer of the Year.

Thefollowing Q & A was created after a series of phone
conversations and |etters with Tom.

Q. How long have you been atypewriter collector?

A.Eventhoughl’ vebeenintheindustry over 37years, itwas
only four years ago that |1 became interested in the early
history and the machines that have changed the way we do
businesstoday. “Interested” isprobably not theright word -

“obsessed” is more descriptive. In the years I’ve been
collecting, | have accumul ated over 400 machines and read
everything | can find about our industry’s history.

Q. Whichisthe favorite typewriter in your collection?

A. Because of my background with Remington, I’'m espe-
cially interested in acquiring a complete collection of
Remington products. Among my favorite machinesis the
first Remington (which was called the Sholes & Glidden). |
believe this machine was manufactured in 1875, making it
approximately 117 yearsold, andyet it isstill inremarkable
condition.

Q. Canyoutdl usaninteresting typewriter discovery story?

A. Oneof my most interesting historical discoverieswasnot
atypewriter, but rather an old Ilion newspaper. It featured a
front page article on the Remington Typewriter Company.
The article gave the reader a complete view of a modern
typewriter manufacturing company (probably around the
turn of the century).

From an artifact standpoint, my favorite discovery was
made while browsing through an Antique Mall. Suddenly |
came face-to-face with a27" x 40" door windowpane from
an early Remington Typewriter Company sales office. The
lettering on the windowpane indicates that this Remington
office also sold the Monarch and the Smith Premier type-
writer. This had to occur during the time of the great
typewriter trust — The Union Typewriter Company —
whichwasstartedintheyear 1893. Itishardfor metobelieve
that thiswindow sign hasbeen aroundall thoseyearswithout
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achip or break.
Q. What typewriter are you still seeking?

A. I’'mtill searching for several Remingtonsfor my collec-
tion, models3, 4,8and 9. | amal solookingsmall Remington
portable typewriter called the 3b.

Q. Any advice for beginning collector?

A. If | wereto give any advice to a beginning collector, it
would be to start out slow, unless you have a background
which gives you a better-than-average knowledge of the
evolution of the industry and its early machines, aswell as
their values. Of course, belonging to the Early Typeyriter
CollectorsAssociationishel pful, and I might add enjoyable
as | have made many new and pleasant acquai ntances.

Q. How do you display your collection?

A. | am fortunate in that | have some space to display my
collection. | realizethisisdifficult for many collectors. My
collection is on display as part of my business office,
covering an area approximately 16' x 19" with close to 275
machines. In the reception area of our office are several
lighted display cases housing an additional 100 machines.

Q. Do you display then restored or “as collected?’

A. Inview of the fact that | started collecting latein life, |
have concentrated on acquiring the machinesand not restor-
ing them. After retirement, I’ll have ample time to restore
those that need it. I’ ve restored afew machines myself, but

my background is marketing and not mechanical service so
I will belimited asto the extent of therestoration. However,
| have picked up some good tips on restoring from other
collectors, and I'm looking forward to attempting morein
thefuture.

Tom said he believesthat atrip to the NOMDA Museumin
Kansascity to view the Clark collection should be agoal of
every serioustypewriter collector. Thisisno surprise, com-
ing from a man who says that the history of typewritersis
very important to him. Tom aso gracioudly invites any
collectors who are in the area, or just passing through, to
come and see him, see his impressive collection and chat
about the industry’s early history and the machines of the
office equipment evolution.

Collection Sampler

Sholes & Glidden

Hammond #l

Oddll #

Crandall

Curved-keyboard Williams #
Densmore #

First electric Remington (1925)
Jewett #2

Barlock #4 and #6

Sdter #5 and #6

Daugherty

Pittsburgh #0

Lambert

Commercid Visible

Sir John Herschel’sBright |dea

Thefollowing piece was submitted by Marco Thorne of San
Diego, CA. It quotesa letter sent to the London Timesby Sir
John’ sson, J.O0.W. Herschel inearly 1933 andwasreprinted
in the New York Times .

“Sir John Herschel (1792-1872), an astronomer and sci-
entist, and son of theastronomer, Sir William Herschel, was
studying fingerprints and their identification in India in
1857. With somefrustration hewroteto hisyounger brother,
Alexander, a student at Cambridge University:

‘Dear Alick—

‘| can't stand it any longer. | amwriting my wristsoff and
shall soon ahveto learn to writewith both hands at onceand
on two different subjects at the same time.

‘| want a writing machine — a piano that shall print a
letter for each note | touch. What' sthe difficulty?

‘I want abox with little knobs on the surface arranged so
astofitthefingersasthehandisput downonthetable— one
set for the right hand and one for the left, the paper to liein
the middle on a traversing platform. And as each note is
pressed | want the hammers of the piano to come down and
stamptheir letterson the paper, shifting thepaper at thesame
time, of course.

‘Try what youcand 0 when you get clear at Cam-
bridge, or el sestick theideainto someone sheadwho hasthe
liesure. It must bedone. | can’t wastetimewriting as| do.””

One wonders if this letter might have accidentally been
delivered to Sholes, or Ravizza or Mitterhoffer!
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BACKTOBASICS

for beginning
collectors

The Beginner’sOliver

What’s more common in the
nation’s flea market typewriter inven-
tory than an Oliver #5? Why, an Oliver
#9, of course. If you didn’t know that,
then, yes, you are a beginner, and this
columnisfor you.

Since something from the Oliver
lineisusually one of thefirst machines
a collector acquires, beginners should
know how the various modelsdiffer so
they can tell what’swhat.

Oliver history, in anutshell, begins
in1894whenRev. ThomasOliver, pas-
tor of the Methodist Church in
Monticello, Kansas, made hisfirst pro-
totype, largely out of tin cansand pieces
of rubber. It was a radically different
design, with U-shaped typebars stand-
ing erect and swinging down from each
side. It is the only such design ever
manufactured.

In 1896, Oliver moved to Epworth,
Kansas and organized a company to
make his machine. Once he had manu-
factured units in hand, he went to Chi-
cago, and in 1897, got the big-time
backing he needed to make the Oliver
Typewriter on alarge scale. The enter-
prise was a resounding success, with
more than a million Olivers manufac-
tured over the next two decades. The
predominance of 4-row keyboards and
the company’ sinability tofield itsown
4-row design contributed to the
Oliver'sdecline.

Therarest of al OliversistheNo. 1
machine. Presumably, some (perhaps
all) of these were made in Epworth
before the move to Chicago (the windy
city was home to the corporate offices,
the actual factory was in Woodstock,
IL). Since the No. 1 is a collector’s
“Holy Grail,” beginners should know
how to tell it from later models.

Look at the photo. First, the No. 1
hasanickel plated base, whichisavery
flat casting when compared to later
machines. One either side, you'll see

the “handles” meant for lifting the ma
chine. TheNo.1' shandlesareflat tothe
surface. On later models, they curl up-
ward like apair of horns. Now look at
the name plates on either side of the
machine. First, noticethat the* O” inthe
“Oliver” isaclosed loop. On most (but
not all) later models, itisopen. Second,
carefully look at the shape of the name-
plates. Notice how the front edge is
scall oped with two curves. Can you see
how two different castings had to be
used—one for either side of the ma-
chine? On later models, the leading
edgehad only onecurvesothat only one
casting had to be made, which was
interchangeable for either side of the
machine. Next, you' |l see that the rib-
bon spools are exposed on the No. 1.
Later machines had enclosed spools.
Finally, look at thekey levers. They are
straight strips of metal, folded at aright
angle to create the “L” shape. Later
machines had |everspunched out of flat
steel with no fold.

OK, that’sthe No. 1. Look for it. If
youfind one, you haveatreasure. There
are maybe only five known to exist.

The No. 2 is the earliest Oliver a
beginner islikely to find. It's best de-
scribed when comparingittothe Oliver
No. 3, because thetwo machinesare so
similar. Basically, theNo. 2 has athin-
ner base. There are other mechanical
differences as well, but the base is the
most visible distinction. Most No. 3's
will say “No0.3” somewhere on the ma-
chine, usually on the base at the front.
No.2's usualy have model designa-
tions in the upper right corner of the
paper table. Historicliteraturevarieson
dating these two machines, but the No.
2 seems to date from about 1897-8 and
the No. 3 from about 1901.

An Oliver No. “1-1/2" has been re-
ported, but thisdesignationis*” optimis-
tic.” This machine has a nickeled base,
while the No. 2 has the familiar olive
color. In any case, a “1-1/2" is much
closer in desirability to the No. 2 than
theNo. 1.

Heading up the chain we might ex-
pect an Oliver No. 4, but after theNo. 2,
the even numbered models are simply
British-made versions of the odd-num-
bered machines. So, the next Oliver we

No. 1

No. 2

No. 3

No.5

No. 7

No. 11
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findistheNo. 5, introducedin1907.0On
this model, the side nameplates are
eliminated, and the works are mostly
enclosed, whereon earlier model s, they
areexposed. The No. 7 wasintroduced
in 1914, quickly followed by the No. 9
in1915. Thetwo machinesarevirtually
the same, with an even greater encl osed
“look” when compared to the No. 5.
The5's, 7sand 9’ s included a pencil
clamp which swung down from the
right-hand typebar frame enabling the
user to draw linesonthe paper asit rode
in the carriage. These models are also
found with the “Printype’ typeface,
which looks more like book printing,
though was still a typewriter
monospaced font.

The last model made by the Oliver
Co.wasthe1922 No. 11, alsoknownas
the “Speedster,” though that designa-
tion is probably debatable. Oliver 11's
are painted black instead of Olive and
the familiar “horns’ on the base are
gonein favor cutouts enabling the user
to fit hisfingers under the frame so the
machinecouldbelifted. Thehornswere
much easier on the hands.

The Oliver Co. quit business in
1928, sdling its designs to British in-
vestors,whomadetheNo. 11 until 1931
under the name “British Oliver.”

The following serial number list
comes from Paul Lippman’s book
American Typewriters: A Collector’s
Encyclopedia, and the 1924 American
Digest of Business Machines. It should
give you an idea of the date your ma-
chine was made and the relative rarity
of the Oliver moddls:

Model Serial #  Year
Oliver No. 1 1 1896
Oliver No. 2 5000 1898
Oliver No. 3 35000 1901
Oliver No. 5 183000 1907
212000 1910
280000 1912
(backspace added @ 282000)
Oliver No. 7 494000 1914
Oliver No. 9 551000 1915
800000 1919
Oliver No.11 1000000 1922
1018000 1924
1025000 1925
1035000 1928

It's easy to see why the No. 9 isso
pervasive. Itrepresentsnearly halfof all
Olivers ever made. During the
machine’'s production, Oliver fired all
its salesmen and offered the machine
factory direct at half theoldretail price.
It also sold machines on time, with
typical paymentsat $5 amonth. Unfor-
tunately, alot of thosebuyersdefaulted,
and Oliver ended up with truckloads of
repossessed typewriters. This contrib-
uted to the company’ s downfall.

A prototype of a four-row Oliver
wasmadein 1922, but never brought to
market (see ETCetera No. 6). The U-
shaped typebarswereturned 90° tocre-
ateafrontstrikemachine. Only onewas
made, and it has either been destroyed,
or remains somewhere undiscovered...
areal treasurefor any collector to seek!

ADVERTISEMENTS

(for sale=verkauf / wanted=suche /
trade=tausche)

FOR SALE: Mignon$150. Twoorigi-
nal production dies for Lambert type
element (face and reverse)from Lam-
bert estate. Best offer over $300 each.
AaronCramer, Box 537, Brooklyn, NY
11229. (718)332-3330.

WANTED: complete carriage/ upper
part of Jewett typewriter, or complete
parts machine. FOR SALE: Victoria
(German Gardner) 1/1, Edison 3/2,
Kniest 2/1. Prices on request. Manuel
Dierbach, Waldingstrasse 44a, 2000
Hamburg 65, GERMANY

FOR SALE: HAMMOND 2Idedl, one
keytop missing, poor case otherwise
2/2. Black BENNETT w/case, missing
right platen knob, frozen mechanism
but no rust. REM-BLICK 2/2. Alfred
Balk, Assoc. Prof. S.I. Newhouse
School of Public Communications,
Syracuse, NY 13244-2100. Ph:
(315)443-4170. FAX (315)443-3946.
FOR SALE: Detailed 11-pg. index to
ET Ceteraissues#1 (Oct., ‘87) thru#18
(Mar., ‘92). US $1.60, Canada $1.70,
elsawhere $2.70. Marco Thorne, 4325
West Overlook Dr., San Diego, CA
92115-6116.

FOR SALE: American Visible,
Bennett (silver), Blick 9, Ingersoll,
Merritt, Niagara, Odell #2, Smith Pre-
mier #1, Standard Fol ding, Stenograph.
TRADE for ribbon tins- origina 1907
letterheads from old TW companies:
Remington, Smith Premier, Monarch,
LC Smith. Darryl Rehr, 2591 Military
Ave, Los Angeles, CA 90064.
PHONO COLLECTORS: NEW
BOOK! * Patent History of the Phono-
graph” by Allen Koenigsberg. Info on
2,144 patents, 1,028 inventions cover-
ing the entire field of recorded sound.
101illustrations. $54.95. With original
Edison-style tinfoil $$59.95. From
Allen Koenigsberg,502 E. 17th St.,
Brooklyn, NY 11226.

WANTED: Common old adding ma-
chines - in quantity if you have them.
Pre-1940. Burroughs, Daton, Monroe,
etc. GiGi Colburn, 1243 N. Gene Autry
Trail, SuiteL, Palm Springs, CA 92262.
FOR SALE: Rem 6 (VG+), Oliver 9
(G+), Royal 1 ser#3947 (EX), Rex Vis.
#4 (good, some decals worn), Rem Jr.
(VG but broken escapement dog),
Underwood 5 (EX), Continental port.
(G+), Coronaadder (VG). Jack Wood,
Red Fox Ridge, Routh #2, Box 258,

Cashiers, NC 28717. (704)743-5375.
WANTED: Old hand-held eectronic

calculators. Bruce Flamm, 10445
VictoriaAve, Riverside CA 92503
FOR SALE: Ford Typewriter, ser. #
185. Very good condition. 18000DM.
Bernd Bertsch, Binnetstr. 7, D-7107
Bad Friedrichshall, GERMANY.
Tel.07136/21345

FOR SALE: Blick 5/case, 2 type
whedls. Very good cond. $140. Jaye
Fitch, 1117 N. Nowry Ave., Spring-
field, OH 45504. (513)322-4530.
FOR SALE: duplicates from Dennis
Clark Collection. Wide variety, com-
mon toamazing. DennisClark, PO Box
25, Ledyard, Ct.06339. (203)848-7260.
TRADE: Tip-Tip (Czech version of
Mignon),inV G cond. w/casefor Ameri-
can index or similar machine. Glnter
Pschibl, Galgenberg 4, D-8483
Vohenstrauss, GERMANY. Tdl. (0 96
51) 21 73.
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RIBBON
TIN

A mixed bag of itemsfrom
the tin pile this issue, anong
them, six idfferent tins from
Carter Ink.

As aways, we encourage
you to send in photos of tins
from your collection. Please
photograph tins close so that
six tins fill up one frame of
film. Place them against a
plain background and keep
camerasquare-on. Shoot out-
side or near awindow during
theday, and don’t useflash, or
you'll get hot spots. Also,
avoidred-on-black tins—they
don’treproducewell in black-
and-white,

KEY:

Brand - colors; descriptive
details, if needed (Ribbon
company, if known/Tin
manufacturer, if known)

TOP PHOTO: Carter’s Cavalier-tan, black (Carter's Ink BOTTOM PHOTO: Super-Super b-beige, navy, gold;

Co.). Carter’sValiant-grey, black, red, white; cardboard small picture shows beaver chewing on tree(M.B. Cook,
box. Carter’s Buccaneer -green, black , white (Carter’s Co./Decorated Metal). Allied-grey, black, white, red;
Ink Co./Anchor Hocking). Carter’s Guardian-It. blue, screw-on lid (Allied Carbon & Ribbon Mfg. Corp.).

dk blue, silver(Carter’s Ink Co./Anchor Hocking). Badger Brand-blue, gold (Chas. Saltzstein & Bro./
Carter's Guardian-blue, black, white; cardboard box Decorated Metal). Imperial-blue, gol.d. Official-gold,
(Carter'sink. Co.). Carter'sFive O’ Clock-tan, white black (Snelling & Son). M onogram-blue, black, ivory
(Carter'sink. Co.) (Neidich Process)
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